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The President of  the Republic of  
Ghana, His Excellency, Nana 

Addo Dankwa Akufo-Addo has con-
gratulated the Pan African Writ-
ers Association (PAWA) under the 
able leadership of  the current Sec-
retary General, Dr Wale Okediran 
for deeming it fit to honor the late 
Ghanaian Ex-President, Jerry John 
Rawlings. He also promised to con-
tinue to support the Association so 
that the Literary Continental body 
can fulfil its objectives as enshrined 
in the Association’s Constitution.

The President made this assertion 
on December 14, 2021 at the Accra 
City Hall, AMA Office Complex 
during the Launch of  the Book, J. 
J RAWLINGS: MEMORIES AND 
MEMENTOS, a Collection of  Po-
ems and Essays in memory of  the 
former President under whose ten-
ure PAWA was established. Repre-
sented by Hon. Dominic B. A. Ni-
tiwul, the Honorable Minister for 
Defense, President Akufo-Addo 
stated that it is because of  Ghana’s 

strong belief  in the power of  Liter-
ature and Culture as important tools 
for African Unity that necessitated 
the country to agree to host PAWA 
for the past 30 years in line with a 
Country Agreement signed with the 
Association.
In her own remarks, the Special Guest 
of  Honor, the former First Lady, H E 
Mrs Nana Konadu Agyeman-Rawl-
ings described as heartwarming, the 
fact that members of  PAWA did not 
hesitate to write down their emotions 
over the sudden loss of  a formidable 
African personality.

The Bilingual book (French and En-
glish) was edited by Prof. Bill Ndi, a 
US based Cameroonian Professor of  
Humanities while the Foreword was 
written by Abdourahamane Diallo, 
the UNESCO Country Represen-
tative in Ghana. Fifty-two Writers, 
Scholars and some Political Leaders 
from twelve African countries con-
tributed the poems and essays that 
made up the book.
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Dear Members and Friends,
It gives me great pleasure to wel-
come you to our special bumper 
edition of  the Pan African Writers 
Association’s Newsletter which is 
composed of  the 2021 3rd and 4th 
Quarters Editions. Even though 
we did not deliberately plan to 
have two issues of  the Newsletter 
in one edition, the past few months 
with a flurry of  activities had left 
us at the PAWA Secretariat with 
no choice but to go this route.
As we put this issue together, we 
tried to capture as many PAWA of-
ficial activities as possible without 
ignoring other events happening 
within our member National Writ-
ers Associations.  

One of  PAWA’S major landmark 
events in the last six months is the 
PAWA African Poetry Prize Com-
petition. At the close of  submissions 
on August 30 2021, a total of  363 
entries made up of: Arabic (88), En-
glish (179), French (88) and Kiswa-
hili (8) were received. These entries 
have been forwarded to the eminent 
Writers and Academicians who have 
been appointed as Judges for the 
competition. It is our hope that the 
eventual winners will be announced 
by the first quarter of  2022.

Also in this edition are the reports 
of  the Secretary General’s Offi-
cial visit to the Egyptian Writers 
Association in Cairo, Egypt, the 
maiden edition of  PAWA’S Inter-
national Day for Kid’s Literature, 
PAWA’s Online Workshops on the 
Theatre as well as PAWA’S Award 
for outstanding performance at the 
recently held Convention of  the 

Association of  Nigerian Authors 
(ANA) in Abuja, Nigeria.  It is also 
important to note that during the 
convention, the Secretary General 
who is a former National President 
of  ANA was given the honor of  
declaring open the ANA’S ultra- 
modern Writers Village in Abuja, 
Nigeria.

For the first time in the 30 year 
history of  PAWA, the 2021 Cele-
bration of  the International Afri-
can Writers Day took place out-
side Ghana. The event which was 
celebrated on November 9 2021 
in Lome, was jointly sponsored by 
PAWA, the Togo Writers Associa-
tion as well as the Togo Ministry 
Of  Culture. In addition, the Nige-
rian Ambassador to Togo, H. E. 
Mr. Debo Adesina who is a keen 
supporter of  the arts also host-
ed the conference delegates to a 
sumptuous cocktail. A summary 
of  the historic and beautiful event 
is also in the edition.

In line with our usual practice, 
this edition of  Newsletter also ad-
dressed the various activities of  
the Association which ranged from 
Online Workshops and Meetings, 
Lectures and Speeches by the Sec-
retary General at different Liter-
ary, Courtesy visits and meetings 
with members of  the Foreign Dip-
lomatic Community, Government 
Officials as well as members of  the 
private sector.

As usual, we also dedicated a 
special section for new books and 
Literary adaptations such as Films 
and Music. Another section was 
devoted to the celebration of  our 
staff  during their birthdays and 
other special occasions. 

The Features section had an Inter-
view with the fast rising Nigerian 
Writer, Chigozie Obioma which 
was culled from the April 2020 
Edition of  WRITER’S DIGEST. 
In the interview conducted by Si-
mon Van Booy, Chigozie discussed 

FROM THE SECRETARY 
GENERAL’S DESK

• Continued on page 47

2 PAWA NEWSLETTERP
an

-A
fr

ica
n Writers Association

P.A.W.A.



SPEECH DELIVERED BY HONOURABLE DOMI-
NIC B.A NITIWUL (MP) MINISTER FOR DEFENCE 
ON BEHALF OF HIS EXCELLENCY NANA ADDO 
DANKWA AKUFO-ADDO PRESIDENT OF THE 
REPUBLIC AND COMMANDER IN CHIEF OF THE 
GHANA ARMED FORCES DURING THE LAUNCH-
ING OF MEMORIES AND MEMENTOS OF FOR-
MER PRESIDENT JERRY JOHN RAWLINGS AT 
ACCRA CITY HALL ON TUESDAY 14 DECEMBER 
2021 AT 1100 HOURS

Your Excellency, Nana Konadu Agyeman-Rawlings; Honourable Minis-
ters, Honourable Members of  Parliament, Members of  the Rawlings 

Family, Members of  the Diplomatic Corps and United Nations Organi-
zations, The Chief  Launcher, Mr Abdourahamane Diallo, The Secretary 
General of  the Pan African Writers Association, Distinguished Invited 
Guests, Members of  the Press, Ladies and Gentlemen.

1. I am delighted to stand here today to represent His Excellency, 
Nana Addo Dankwa Akufo-Addo, the President of  the Republic and 
Commander In Chief  of  the Ghana Armed Forces on this auspicious 
occasion to honour one of  the iconic sons of  Africa and the former 
President of  our great nation His Excellency, Jerry John Rawlings.

2. His Excellency, the President would have loved to be here physically but 
for the pre-arranged commitments, he has asked me to represent him 
and express his apologies as well as his good wishes to this gathering 
especially to Her Excellency Nana Konadu Agyeman-Rawlings and 
the entire Rawlings family.

3. Ladies and Gentlemen, the immense contribution of  the late President 
of  the Republic, Jerry John Rawlings especially in the areas of  
political stability and competent economic management is well known 
to all and sundry. His contributions to the educational and cultural 
development as well as the entrenchment of  moral values in Ghana are 
quite remarkable. It is important to note that, many of  these landmark 
achievements were not limited to Ghana but also, to other African 
countries such as Liberia, Togo, Nigeria, Ivory Coast, Malawi, South 

Africa to name just a few. 
4. For too long, we Africans have 

relied on foreigners to tell our 
stories for us. Unfortunately, 
when those stories are told, 
they do not reflect the correct 
historical accounts. On many 
occasions, these narratives were 
written through the narrow 
and biased perspectives of  
these foreign narrators. It is 
for this reason that we Africans 
must begin to write our stories 
ourselves. Apart from giving 
the correct narrative, by writing 
our stories ourselves, we would 
be improving the otherwise 
poor writing and reading 
cultures which have been our lot 
these past years. 
Distinguished Invited Guests, 
Ladies and Gentlemen, the 
decision of  the Pan African 
Writers Association (PAWA) to 
put together this Collection of  
Poetry and Essays in honour 
of  former President Rawlings 
under whose tenure the 
Association was established is 
therefore a very laudable one. I 
have been reliably informed that 
in line with PAWA’S Pan African 
Vision, 52 Writers from 12 
African countries who wrote in 
English and French contributed 

Left to Right in the Picture Mr Abdourahamane Diallo, the UNESCO Country Representative in 
Ghana, Dr Wale Okediran, the Secretary General of  PAWA, HE Mrs Nana Konadu Agyeman-
Rawlings, Hon. Dominic Nitiwul, Minister of  Defence who Represented the Ghanaian President and 
the Book Reviewer, Dr Theresa Addai Munumkum.

• Continued on page 41
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WELCOME REMARKS 
BY THE SECRETARY 

GENERAL OF THE PAN 
AFRICAN WRITERS 

ASSOCIATION (PAWA) 
DR WALE OKEDIRAN 

AT THE LAUNCH OF J. J. 
RAWLINGS: MEMORIES 

AND MEMENTOS ON 
DECEMBER 14 2021

 

The Chairman of  the occasion, 
His Excellency, Nana Addo 

Dankwa Akufo-Addo, President 
of  the Republic Of  Ghana ably 
represented by Hon Dominic 
Aduna Nitiwul, the Honorable 
Minister for Defence of  Ghana, 
The Special Guest Of  Honour, H 
E Mrs Nana Konadu Agyeman 
Rawlings, The Chief  Launch-
er, Mr Abdourahamane Diallo 
who is the UNESCO Country 
Representative for Ghana, Dis-
tinguished Guests, Ladies And 
Gentlemen.

It gives me a great pleasure to 
welcome you to this very import-
ant event, the Launch of  PAWA'S 
Book of  Tribute in honor of  the 
late Ghanaian President Jerry 
Rawlings under whose tenure, 
PAWA was founded.

When we made a call for contri-
butions to the book, the response 
was spontaneous and overwhelm-
ing.

At the end, we finally settled on 
52 contributors from 12 different 
countries who wrote in French 
and English.

Before, I go any further, kindly 
let me put on record PAWA'S 
deep appreciation to the Rawlings 
family especially, Her Excellency, 
Mrs Konadu Agyeman-Rawlings 
without whose support, the Book 
could not have been written.

PAWA is also indebted to the Contributors whose energy and 
intellect had made the writing of  the Book a success.

Our sincere gratitude also goes to the Book's Editor Prof  
Bill Ndi who is a Cameroonian Professor of  Communication 
Arts at the Tuskegee University Alabama, USA as well as Mr 
Abdourahamane Diallo, the UNESCO Country Representative in 
Ghana who wrote the Foreword. 

Out of  this noble Literary exercise, it became obvious that the 
influence and popularity of  the late Ghanaian President is not 
limited to Ghana alone, but to the World at large and Africa in 
particular.

Another positive outcome of  the project is the need for African 
Writers to continue to tell their stories instead of  waiting for 
others to undertake this very important assignment for them. 

Even though, President Jerry Rawlings was not a Writer or Poet 
per se, by establishing the Pan African Writers Association, he 
became the father of  Writers and Poets and so, is worthy of  
being celebrated.

This celebration which is just the beginning of  honouring 
achieving and worthy African leaders will be extended by PAWA 
to other notable leaders dead or alive in all facets of  life.

I thank you for your time and support towards the success of  this 
auspicious occasion and wish you well.
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PAWA’S PRIZE FOR AFRICAN POETRY
APPOINTMENT OF JUDGES

Following the expiration of  submissions 
for the Pan-African Writers Association 

Prize For Poetry, a total of  363 entries made up 
of: Arabic (88), English (179), French (88) and 
Kiswahili (8) were received.

Consequently, the following eminent Writers 
and Academicians have been nominated as 
Judges in the underlisted categories.

A. ARABIC

1. Ashraf  Aboud-Yazid (Egypt)
Award winning Poet and Journalist

2. Fatima Bouhraka (Morocco)
Award winning Poet and former President, 
Moroccan Association Of  Poetry

B. ENGLISH

1. Prof. Kwadwo Opoku-Agyenang (Ghana)
Professor of  Literature at the University of  
Cape Coast, Ghana

2. Dr. Idris Okpanachi (Nigeria)
Award Winning Poet and Reader at the 
Federal University, Dutse, Nigeria

3. John Rusimbi (Rwanda)
Poet and President, PAWA Council

4. Maureen Isaacson (South Africa)
Editor, Writer and multiple Literary Award 
Judge

5. Lillian Aujo (Uganda)
Award Winning Poet and Author

C. FRENCH

1. Eric Bekale (Gabon)
Poet and Literary Award Judge

2. Ketline Adodo (Togo)
Teacher and Member of  the Society of  
French Poets

3. Dr Alain Serge Agnessan (Ivory Coast)
Award Winning Poet

D. KISWAHILI

1. Esther Mngodo (Tanzania)
Poet and Kiswahili Teacher

2. Dr. Hamisi Babusa (Kenya)
Ki Swahili Poet and Song Writer.

The Judges will work for a period of  two 
months to produce the eventual winners in each 
category for the $2,000 per category Prizes.

Dr. Wale Okediran, 
Secretary General, PAWA

Time Line
1. Announcement of  Long List – January 31 2022
2. Announcement of  Short List – February 15 2022
3. Announcement of  Winners – February 28 2022
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THE AKO CAINE PRIZE FOR AFRICAN WRITING OPENS SUB-
MISSIONS WINDOW ON DEC 6, 2021

Our submissions window for 
the 2022 Prize will be open 

from 6th December 2021 and 
will close on 31st January 2022 
at midnight (GMT)
These dates may be subject to 
change. Please keep an eye on 
our website and social media 
channels for updates. We advise 
you to subscribe to our mailing 
list.

The AKO Caine Prize for Afri-
can Writing is an annual short 
story award. The Prize is award-
ed for a short story by an Afri-
can writer published in English, 
whether they reside in Africa or 
elsewhere.

The winner is awarded a cash 
prize of  £10,000, and the other 
four shortlisted writers will 
receive £500 each.

ELIGIBILITY CRITERIA
The story must have been pub-
lished in the five years preceding 
the submissions deadline. For 
2022 eligibility, the judges will 
only consider work published 
after 31st January 2017

Stories less than 3,000 words or 
exceeding 10,000 words are not 
eligible for the Prize. 

Short stories must be submitted 
by a publisher - including pub-
lishers of  physical and digital 
literary journals or magazines. 
Self-published and unpublished 
works are not eligible.
Publishers must obtain con-
sent from the writer(s) before 
submitting their stories for the 
Prize.
Stories submitted for the Prize 
must have been published in En-
glish. Translated stories are el-
igible, provided that an English 
translation has been published.
Genres not eligible for entry in-
clude stories for children, factual 
writing, plays and autobiogra-
phy/biography.
Submissions must specify which 
African country the author 
comes from and the word count.
Publishers are encouraged to 
submit multiple short stories 
as long as they do not submit 
more than one story by the same 
author. 
Short stories that do not meet 
the criteria will not be consid-
ered for the prize. If  you have 
any questions or query re-
garding our eligibility criteria, 
please contact us here: info@
caineprize.com

HOW TO SUBMIT SHORT 
STORIES FOR THE 
AKO CAINE PRIZE FOR 
AFRICAN WRITING
Each story must be submitted 
by the publisher via the entry 
form on our website.

The submission form will be-
come available on our website 
when the submissions window 
opens in December 2021

Publishers will also need to send 
a backup copy of  the story and 
publisher’s letter to submis-
sions@caineprize.com

For archive and record-keeping 
purposes, we require a single 
physical copy of  each publica-
tion to be sent to the office of  
The AKO Caine Prize for Afri-
can Writing. Our address is as 
follows: 

The AKO Caine Prize for Afri-
can Writing
CAN Mezzanine Borough
7-14 Great Dover Street 
London, SE1 4YR

If  you have any queries regard-
ing the above, please contact us 
via email at info@caineprize.
com. 
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FREQUENTLY ASKED 
QUESTIONS (FAQS)

Who is an ‘African writer’?
'An African writer’ is taken to 
mean someone who is a national 
of  an African country, or who 
has a parent who is African by 
birth or nationality

How do I apply?
Submit your entry via our online 
submission portal – details of  
which will be released during 
our submissions period

When should I apply?
Submissions for the 2022 AKO 
Caine Prize award open on 6th 
of  December 2021 and close on 
31st January 2022 at midnight 
(GMT)

Who can submit stories for 
the Prize? 
Works entered by the writers of  
the submitted stories are ineli-
gible.

Only short stories published by 
third-party organisations are 
eligible for the AKO Caine Prize. 
Self-published and unpublished 
works are not eligible

Short stories must be submitted 
by a publisher. We also welcome 
submissions from physical and 
online literary journals and 
magazines

What should the publisher’s 
letter include? 
Publishers are required to 
provide:  
• Name of  the writer(s).
• Title of  the story or stories 

being submitted.
• Word count of  each story, 
• The qualifying nationality 

of  the writer(s)
• The date of  publication of  

the story or stories. 
• Confirmation of  consent 

from the writer(s) whose 

stories are being submitted 
for the Prize.

Can I submit unpublished or 
self-published work?
Unpublished works are not eli-
gible for the Prize.

For avoidance of  doubt, stories 
self-published on mass self-pub-
lishing platforms - (WattPad, 
author-me.com, Lulu and Amazon 
Kindle) - are not eligible for the 
prize. 

Are works published in online 
journals eligible?
The Prize accepts work pub-
lished by journals in print and 
online, as well as work published 
in short story collections and 
anthologies. If  you have any 
doubt whether your work is 
eligible, please send an email to 
info@caineprize.com, and we 
will be happy to assist you

Do you accept e-books or 
digital versions of  entries?

We accept digital submissions 
from publishers - including liter-
ary journals and magazines.

What if  my story is not in 
English?
Works translated into English 
from other languages are eli-
gible, provided they have been 
published in English translation. 
Should such a work win, the 
prize is split between the trans-
lator and the original language 
author along the following 
lines: 70% of  the prize to the 
author, and 30% to the transla-
tor. Where the original work is 
by a non-living author the prize 
is split in equal halves between 
the translator and the author’s 
estate. 

Does my story have to be 
fictional?
Yes. Only fictional short stories 
are eligible for AKO Caine Prize 
for African Writing. 
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Works not eligible for entry 
include: stories for children, 
factual writing, plays, biography, 
unpublished work, short stores 
shorter than 3,000 words or 
longer than 10,000 words

How long should my story be?
Minimum length of  each sub-
mitted short story is 3000 and 
the maximum length is 10,000 
words

Can I submit more than one 
story?
Publishers are welcome to submit 
multiple stories, but the judges 
will only consider one work per 
writer in any given year. 

If  different publishers submit 
multiple stories from the same 
writer, we will consult the 
author directly to decide which 
story to present to the judges.

PERMISSIONS
The publisher agrees by submit-
ting an entry to the AKO Caine 
Prize that if  the story is short-
listed, a non-exclusive, non-com-
mercial permission in perpetuity 
is given with the consent of  the 
author to reproduce the story in 
the Caine Prize anthologies in 
digital, print and audio format.

SHORTLISTING AND 
EXPECTATIONS
The winner and shortlisted 
writers will be invited to partic-
ipate in events in Africa, London 
and elsewhere should resources 
and circumstances permit. In 
these cases, there will be travel 
award granted to each of  the 
shortlisted candidates 

By submitting an entry to the 
AKO Caine Prize, the publisher 
gives a non-exclusive, non-com-
mercial permission in perpetuity 

for the Prize to reproduce the 
story in the AKO Caine Prize 
anthology in print, digital and 
audio format should the story 
be shortlisted. This permission 
is given with the consent of  the 
author 

By consenting to their stories 
being submitted for the Prize, 
the shortlisted writers agree to 
take part in AKO Caine Prize 
events, including but not limited 
to in-person and online panel 
discussions, interviews, read-
ings, podcast recordings and the 
final award ceremony. 

The Prize will provide a sep-
arate letter detailing terms of  
agreement to the shortlisted 
writers.

Dr Wale Okediran, Secretary General of  the Pan African Writers Association (PAWA) and the Keynote 
Speaker at the 45th AGM of  the Ghana Publishers Association (3rd from Left),  the Director of  HRM 
at the Ministry of  Tourism and Culture who was also the Chairman of  the occasion,  Mr Vitus Otto 
Langmagne (4th from Left), the President of  GPA, Mr AsareKonadu Yamoah (2nd from right) and 
other members of  the GPA Executive after the Opening Ceremony of  GPA's AGM in Accra, Ghana 
yesterday, November 25 2021. 

GHANA PUBLISHERS ASSOCIATION HOLDS 45TH AGM

8 PAWA NEWSLETTERP
an

-A
fr

ica
n Writers Association

P.A.W.A.



The Collection is a creative work 
of  praise and lamentation which 
paints a major picture that man is 
born to serve others and to make 
a positive impact in the lives of  
people. While the skillful display 
of  poems to reveal and commu-
nicate the brave African leader 
certainly arouses the emotions of  
readers, the researched articles 
and speeches bring to light new 

knowledge and educate readers 
about what is still unknown of  
the man being remembered.

The Chief  Launcher at the occa-
sion was the Country Representa-
tive for UNESCO in Ghana, Mr. 
Abdourahamane Diallo.

Other guests were Foreign Dip-
lomats, Serving and Former Min-
isters, Members of  Parliament, 
Literary Scholars, Students and 
Members of  the Press. The Book 
was reviewed by Dr Theresa Adai 
Mununkum of  the University of  
Cape Coast.

In his Welcome Remarks, Dr 
Wale Okediran, the Secretary 
General of  the Pan African 
Writers Association (PAWA) ac-
knowledged with thanks all those 
who made the publication of  the 
book possible. Top on the list was 
the Rawlings Family under Her 

Excellency, Mrs. Nana Konadu 
Agyeman-Rawlings. PAWA also 
thanked the Editor, Professor Bill 
F. Ndi of  the Tuskegee Univer-
sity, Alabama, USA for his pains-
taking diligence in the selection 
and editing of  the Book’s con-
tents as well as the translation of  
some of  the articles.

The wonderful support of  Mr. 
Abdourahamane Diallo, the UN-
ESCO Representative in Ghana 
who wrote the FOREWORD, the 
Ghana Ministry of  Information 
for the supply of  photographs, 
Mr. Ernest Oppong the Publish-
ing Consultant as well as the Staff  
of  the PAWA Headquarters were 
all acknowledged.

The PAWA’S Secretary General 
finally appreciated all the Writers 
and Eminent personalities who 
honored PAWA’S invitation to 
contribute to the book.

• Continued from page 1

Commissioning of  the 1000 seater Chinua Achebe International Conference Hall which is part 
of  the  MammanVatsa Writers Village, Abuja, Nigeria built by the Association Of  Nigerian 

Authors (ANA) by the Secretary General of  the Pan African Writers Association (PAWA), Dr Wale 
Okediran, today, Nov 5 2021.

1,000 SEATER CHINUA ACHEBE INTERNATIONAL 
CONFERENCE HALL COMMISSIONED

Okediran is flanked from Left to Right in the above picture by Prof  Femi Osofisan (Past ANA 
President), Col KK Shaw (Land Developer), Camilus Ukah (Current ANA President), Prof  Abdul 
Rasheed Na’Allah (VC, University of  Abuja), and Denja Abdullahi (Past ANA President).
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THE TENANTS OF THE HOUSE MOVIE BY NETFLIX 
LAUNCHED

The Film Adaptation of  the Award Winning Book: TENANTS OF THE HOUSE by 
Wale Okediran was held on Monday, November 22 2021 at the Goethe Institut, Can-

tonments, Accra, Ghana.
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The virtual meeting was held on Thursday, Nov 18 2021 under the theme “Development of  Litera-
ture in African Indigenous Languages”

PAWA/ CORA CONVENTION AT THE 2021 LAGOS BOOK 
AND ARTS FESTIVAL (LABAF)
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The Secretary General of  the Pan African Writers Association (PAWA),  Dr Wale Okediran, the 
President of  the Togo Writers Association, Prof  Koumale Anate with the Nigerian Ambassador to 
Togo, HE Debo Adesina and other PAWA officials and Writers at a Welcome Reception organised 
by the Ambassador in his residence in Lome on Monday, November 8 2021
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PAN AFRICAN WRITERS ASSOCIATION (PAWA) IN COLLAB-
ORATION WITH THE ASSOCIATION OF WRITERS OF TOGO 
(AET) PRESENTS THE 2021 INTERNATIONAL AFRICAN 
WRITERS DAY

The event had a blend of  Physical and Virtual sessions on November 9 2021 at the Auditorium, Univer-
sity of  Lome, Togo. The theme of  the celebration was “Literature at the Service of  the Education of  
the Citizen: Status, Forms and Transmission”.  KEYNOTE SPEAKER: Professor KangniAlemdjrodo-
Professor of  Theatre and Comparative Literature, University of  Lome.
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A REVIEW OF J.J. 
RAWLINGS: MEMORIES 
AND MEMENTOS
By Dr Theresah Addai-Mununkum
University of  Cape Coast, Ghana

A Collection of  Poems and Essays 
in Honour of  the Late Ghanaian 

President Jerry John Rawlings published 
by Pan-African Writers Association 
(PAWA)

Bill F. Ndi, the editor of  the book, is a 
Professor of  Creative, Professional and 
Technical writings at the Tuskegee 
University in Alabama, USA. 

The book is a tribute of  poems, essays 
and condolence messages in English 
and French, to the late Ex-President of  
Ghana, Flt. Lt. Jerry John Rawlings by 
the Pan-African Writers Association of  
Africa.

The aim of  the project and book is to 
serve as a monument to J.J. Rawlings and 
his invaluable contributions to Ghana 
and the entire African continent. 

The editor refers to this book as, “The immortalization of  
the achievements and works of  J. J. Rawlings, one of  Africa’s 
finest sons,”

In doing this, PAWA appropriated the proverb that says, “If  
lions do not tell their hunting stories, the story of  the hunt 
will always glorify the hunter” and decided to tell their own 
stories of  encounters with this iconic man and the part he 
played in making the world a better place.

The contributors of  this book also strive to ensure that 
African heroes and heroines live on in the minds of  African 
readers.” Writers who contributed to this project hail from 
African countries including Ghana, Nigeria, Cameroon, 
Liberia, Rwanda and Malawi.

The book is structured into four parts. Parts I and II are 
written in English, whilst parts III and IV are written in 
French. Part I is made up of  thirty-one poems with diverse 
themes. Almost half  of  these poems celebrate the presence 
of  J.J. Rawlings as fortuitous for Ghana and all Africa. 

In “In a moment of  time you emerged” the poet celebrates 
Rawlings’ emergence as a liberator of  his people, and as 
he mourns his passing, pleads with Rawlings to tell the 
ancestors to send them another such as he, “to assuage our 
remaining pains and dread.”

The theme of  Rawlings as Saviour is also seen in “The 
Charge” where the ghost of  Yaa Asantewaa bemoaning the 
dearth of  valiant men on the land, sends forth Rawlings 
as an emancipator to the people with the mandate to “seek 
peace, vie for excellence, be a daring striver, be voice to every 
voiceless bondsman under oppression.” 
A number of  poems in Part I engages with Rawlings’ success 
in turning Ghana’s economy around when he was President.
 These include “Accomplished Mission” which eulogizes 
Rawlings and celebrates his legacy.

Some of  the poems also praise his courage for fighting 
corruption and turning Ghana’s fortunes around. A few of  
the poems engage with the Rawlings/ Nkrumah phenomenon 
where Rawlings is seen as the reincarnation of  Nkrumah 
because of  his Pan-Africanist ideals.

 A beautiful use of  metaphor is employed in “Africa’s Traffic 
Controller” using the incident of  J.J. directing traffic at 
Prampram and metaphorizing it into him ordering the chaos 
of  Ghana and Africa as a whole.
Part II contains thirteen essays of  personal reflections, con-
dolence messages and five poems. These describe personal 
encounters with J.J. Rawlings that left indelible marks on the 
writers.

• Continued on page 23

FEATURES
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Presentation of  the First Prints of  the Book: J. J. RAWLINGS: MEMORIES AND MEMENTOS 
to Mrs Nana Konadu Agyeman-Rawlings and Children by Officials of  the Pan-African Writers 
Association (PAWA) Led By The Secretary General, Dr Wale Okediran, on  17th November, 2021 
in Accra, Ghana. 
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Presentation of  Books on behalf  of  the Pan African Writers Association (PAWA) to Ms. Francisca 
Gordor the Head Librarian, Accra College of  Education Community Library by  the Secretary Gen-
eral of  PAWA, Dr Wale Okediran during the Celebration of  the 10th Anniversary of  the Library 
Today.

Reading to school children in Accra, Ghana on 17th December, 2021 at the maiden edition of  ‘’Accra 
DigiRead Experience’’
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The Secretary General of  the Pan African Writers Association (PAWA), Dr Wale Okediran with the 
President, Zambian Women Writers Association, Agnes S Nyendwa ( extreme Right) and the Trea-
surer of  the same Association,  Lucille Mudenda ( extreme Left) at the Ebedi International Writers 
Residency Iseyin, Nigeria where the Zambian Writers are currently undergoing their Residency 
Programme. 

In line with one of  its objectives which is to enhance cross-cultural understanding and communication 
among various African cultures, the Pan African Writers Association (PAWA) today, Saturday, Septem-
ber 11 2021 in Cairo, Egypt signed a Cooperation Agreement for the Establishment of  a Translation 
Bureau with four other Literary Organizations.

The Organizations are: the Arab Writers Union, the Egyptian Writers’ Union, the Egyptian Society of  
Comparative Literature and the Egyptian Circle of  Comparative Poetics.

Apart from translating books written in the various National African languages, the Bureau will also 
publish and exchange translated books internationally among other functions.

Full details of  the newly established Bureau can be found in PAWA’s Website: www.panafricanwriter-
sassociation.com

PAWA SIGNS AGREEMENT FOR THE ESTABLISHMENT OF A 
TRANSLATION BUREAU
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AT THE 2021 WORLD READING DAY CEREMONY IN 
ACCRA GHANA, ON TUESDAY OCTOBER 6 2021

The Art Centre, Accra, Ghana was brought alive with reading and reading activities 
to commemorate the 2021 World Reading Day–to end the 2020/21 Ghana Reads! 
and to begin the 2021/22 edition.

The Special Guest of  Honour was the First Deputy Speaker of  Parliament; 
Chairperson was the Country Representative of  UNESCO-Ghana.
Keynote Speaker, the Executive Director of  Ghana Book Development Council; 
Guest Speaker, the Secretary-General of  Pan African Writers Association and guest 
readers, the Hon. Minister for Sanitation & Water Resources, the Director of  PR of  
Parliament of  Ghana, Oswald the Our day Boy among many others.
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The Prix Goncourt – the 
oldest and most prestigious 

literary prize in France – has 
been awarded to 31-year-old 
Mohamed Mbougar Sarr from 
Senegal. 

He’s the youngest winner since 
1976 and the first from sub-
Saharan Africa. Critics have been 
raving about The Most Secret 
Memory of  Men, his novel about 
a young Senegalese writer living 
in Paris. 

The jury made a unanimous deci-
sion to award Mbougar Sarr the 
prize after just one round of  vot-
ing, calling his work “a hymn to 
literature”.

 The prize will bring him literary 
fame and huge book sales, says 
Caroline D. Laurent, a specialist 
in Francophone African literature 
in France. We asked her more.

Who is Mohamed Mbougar 
Sarr?
Author of  the 2021 Prix Gon-
court-winning novel The Most 
Secret Memory of  Men (La Plus 
Secrète Mémoire des Hommes) 
Mbougar Sarr is a young Sene-
galese author who grew up out-
side Dakar and moved to Paris to 
continue his studies. 

At just 31, he has already pub-
lished three other novels, his first 
in 2015: Encircled Earth (Terre 
Ceinte), Silence of  the Choir (Si-
lence du Chœur) and Pure Men 
(De Purs Hommes).

Starting his studies in Senegal, 
he began his doctorate at the 
prestigious School for Advanced 
Studies in the Social Sciences 
in Paris, working on poet and 
Senegal’s first president, Léopold 
Sédar Senghor.

Writing got in the way and 
prevented him from ever finishing 
and graduating. He now lives in 
Beauvais, a city north of  Paris.

What is the novel about?
The Most Secret Memory of  
Men plays with reality and fic-
tion. It tells the story of  a young 
Senegalese author, Diégane Latyr 
Faye, who lives in Paris. In high 
school in Senegal he had come 
across mentions of  a mysteri-
ous novel published in 1938 by 
a Senegalese author called T.C. 
Elimane, The Labyrinth of  the 
Inhuman. Unable to find a copy, 
he had put his quest aside, con-
sidering it to be one of  the many 
lost books of  literature.

 But, by chance a few years later, 
he meets a Senegalese writer, 
Siga D, who gives him a copy 
of  the book. The reading (and 
numerous re-readings) of  what 
he considers to be a masterpiece 
revives his desire to find out what 
happened to the mysterious T.C. 
Elimane.

Why does the book matter?
The Most Secret Memory of  
Men is a novel about writing and 
literature. It is full of  literary 
references – like to celebrated 
Chilean novelist Roberto Bolaño 
and prolific Polish author Witold 
Gombrowicz.

 But it’s the obscure references 
that are probably the most in-
teresting: the fictional T.C. Eli-
mane’s book and his fate echoes 
that of  real-life Malian author 
Yambo Ouologuem – who Mbou-
gar Sarr’s own novel is dedicated 
to.

Winner of  the 1968 Prix Renau-
dot for Bound to Violence (Le 
Devoir de Violence), Ouologuem 
sparked controversy after a 1972 
article in the Times Literary 
Supplement claimed he had pla-
giarised several authors, includ-
ing Graham Greene and André 
Schwarz-Bart.

 He returned to Mali and never 
published again.
 Just as the narrator of  Mbougar 
Sarr’s novel, Diégane Latyr Faye, 
is his alter ego, T.C. Elimane is 
Ouologuem’s.

Interview culled from Literary 
Hub

INTERVIEW WITH
MOHAMED 

MBOUGAR SARR: 
SENEGALESE 

NOVELIST'S WIN IS 
A LANDMARK FOR 

AFRICAN LITERATURE
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OBSERVATIONS OF 
A TEENAGE GIRL
By Cynthia Abdallah

Introduction
Observations of  a Teenage Girl 
is a recollection of  events by 
a teenage girl who witnesses 
women from three parts of  Ken-
ya overcome their struggles and 
use their power to do good for 
the community and for them-
selves.

Mlimani explores the story of  
many hardworking women in 
Mlimani, Busali explores the 
story of  a grandmother and 
Nairobi explores the story of  
Sofia.

Mlimani (Kakamegacounty, 
Kenya)
Rain is coming. There are big 
clouds gathering and they are 
moving towards Mlimani from 
a rain wrecked Makutano. They 
are rushing in, with loud thun-
der in their wake and wind is 
blowing. Hard. Bending the blue 
gum trees, calming the hot air.
There are some women on the 
farm. They have a duty to fulfill 
but must rush in, in order to 
escape the impending downpour 
and avoid being drenched. 

Rain begins to fall. Heavily. 
Flooding the fields of  beans and 
maize that are synonymous with 
this village, in just a matter of  
minutes. There are hailstones 
too and concern is slowly begin-
ning to show on the women’s 
faces.

The fertilizer will not hold. It 
will be swept away by the heavy 
rain and the hailstones will 
freeze the ground and make it 
hard for it to penetrate into the 
wet soil. They will need to do 
this again, tomorrow maybe, if  
the heavens permit it.

The dressing season is usually 
highly anticipated. Women from 
all corners of  Mlimani show 
up to different farms, babies 
strapped on their backs, a jembe 
in hand, ready for work. It does 
not pay much. Only a dollar 
for every eighth of  an acrethey 
dress and a cup of  tea, with a 
big plate of  githeri is what sus-
tains them for the entire day.

These women, with shaved 
heads, sagging breasts and worn 
out clothing, are now sitting 
in the verandah of  our house. 
Their hands are dry, and their 
bodies are covered in brown 
dust. They are laughing and 
chatting in loud voices and mak-
ing plans for the evening ahead.  
Mama Ando says that she will 

need to rush back and milk her 
cow before putting little Ando 
to sleep. Mama Roba intends 
to go down to the shop to buy 
some subsidized maize and sell it 
at a higher price and make some 
profit. Her eldest son is join-
ing secondary school in three 
months and she could use a little 
help to put together the one 
hundred dollars for his first tu-
ition fees. There is a quiet pride 
in her voice when she mentions 
this, looking sideways to see the 
reaction on the other women’s 
faces. Mama Philly has a bigger 
issue to deal with. She is the 
chairperson of  the local wom-
en’s chama group and is strug-
gling to get mama Kaska to pay 
her share. She must stop by and 
remind her of  her duty as the 
next woman in line is waiting to 
collect. She has a pensive look 
on her face as she describes the 
situation and the other women 
give her some reasons why this 
is happening
•	She is usually honest, there must be 

a problem
•	  Money does not come easy
•	 I heard that she has been having 

a few problems lately with her in-
laws

•	  You could give her a deadline

The children keep playing, 
unperturbed by the rain or the 
loud laughter from the women. 
They crawl around, holding 
onto their mother’s lessos, gently, 
smiling. 

The women keep talking, map-
ping out the evening’s and 
future plans. Things are not 
usually easy but they are not 
deterred. They have families to 
feed among other responsibil-
ities. And when the rain stops 
falling, they bid us goodbye, 
promising to come back tomor-
row to re-dress and make their 
cut, their cracked heels and bare 
feet a sign of  their undying 
commitment. 
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Busali (Vihigacounty, Kenya)
I admired my grandmother. She 
had a quiet determination about 
her and simply a heart of  gold. 
She touched many hearts and 
did it without shouting at the 
top of  her lungs about her good 
deeds. 

You see, my grandmother was 
your typical village girl who got 
married at a young age of  six-
teen to my beloved grandfather. 
She had gone on to give birth to 
thirteen children, five of  whom 
were boys and single handedly 
raised them while my grand-
father was away on his safaris, 
bringing home the bread. She 
was the butter. The glue of  the 
family, deeply loved and respect-
ed by all who lived in Busali. 

My grandmother took it all in 
stride and used her influence 
in the area to do good. She was 
revered as Dada sabeti- sister 
Elizabeth- and when we got 
off  at the main bus stop on our 
usual visits, everyone was eager 
to give you a free bicycle ride to 
her home.
As the director of  her local 
church, she took on a lot of  
church responsibilities and 
ensured that the tiny church 
was rebuilt into a large one by 
the time of  her sudden and sad 
demise. 

There are many things I re-
member about my grandmother. 
So many things that tug at my 
heart.

I remember one evening in De-
cember when we visited many 
years back. The sun was setting 
and darkness was slowly envel-
oping the village.
She laid out bags of  rice and salt 
and sugar and one by one, men 
and women arrived in throngs 
and received a few full cups of  
each.

I watched to see if  any of  them 
was paying, but all they said was 
thank you, laughed happily and 
waved goodbye.
She was giving back to her 
people because she was blessed, 
I assumed and this act among 
many others melted my heart.
I loved my grandmother and 
wished I could have done more 
for her when she was ill, but 
time is a cruel thing. It takes 
away from us when we least ex-
pect it and leaves a gaping hole 
inside hearts and many regrets.

So I always remember her. The 
many visitors in her home, the 
many acts of  giving, the loud 
laughter, the joy, the warmth, 
the light and above all the smile 
that never faded even on the 
heaviest of  days. 
                                             
Nairobi, (Capital city of  Kenya)
The sun has come out and its 
rays are digging sharply into 
our dark skins, making us squint 
into the daylight, our bodies 
sweating slightly from the unre-
lenting heat.
It is Saturday, midday, and 
everything is quiet except for 
the loud chatter of  the friendly 
female maids who are bent over, 
gently washing the piles of  
clothing that have been waiting 
for them for the entire week.

On my back is my ten-month old 
baby brother, his little fingers 
are digging gently into my neck, 
pulling at the little tag on my 
grey blouse. He is not a heavy 
child for my thin frame, so I 
stand outside our house, sway-
ing from side to side, singing a 
little song to keep him enter-
tained. 

Then in an instant, the aura 
turns gloomy with loud wails 
from the neighbour’s wife 
next door.Everyone appears 
like lightning out of  their one 
roomed wooden structure they 

call a house to verify the source 
of  these disturbing cries.
The woman rushes out of  her 
house. Wailing. The man is 
punching. Hard and heavy. Her 
face is red and there is blood 
coming out of  her nose and her 
now ugly jaw. She is muscling 
her way into our open house 
but he has pushed the door back 
and grabbed her by her hand, 
his face filled with unfathomable 
rage. The incident is savage. I 
cannot understand why he is 
angry and why he is pummeling 
his wife like she is a burglar and 
why no one is rushing in to save 
the poor woman from the jaws 
of  this angry man. She keeps 
wailing. Everyone continues to 
stand and watch, mouthing the 
words Jameni please, to the irate 
husband. Sofia is now sprawled 
on the gravel, her knees bruised 
and bleeding, just like her nose 
and jaw. 
He drags her back into their 
house, by her lesso, and locks 
the door behind him. The wail-
ing continues, and then little 
by little it starts to die down. 
Maybe from exhaustion or from 
the satisfaction that his humilia-
tion of  her has been achieved or 
that she has learned her lesson. 
There is whimpering. I can 
hear a deep sigh. A sign of  the 
deep pain originating from her 
wounds. 
My little brother continues to 
play with the tag on the back of  
my blouse, unperturbed by the 
gruesome scuffle.

Hours go by and the evening 
starts to break in, and Sofia does 
not leave the house.  We retire 
to our wooden structures and 
very little is said of  the incident 
we have witnessed. 
But I am eager to see Sofia 
again. I like her. And I feel great 
sadness for her. 

• Continued on page 41
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Officials of  the Pan African Writers Association (PAWA) led by the Secretary General, Dr Wale 
Okediran receiving a gift from the President of  the Togo Writers Association, Prof.KoumealoAnate 
(2nd from Left in the picture) and Deputy Secretary, Charles Olince (extreme Right) at a Dinner Party 
held in Lome on Tuesday, November 9 at the end of  the celebration of  the 2021 African Writers Day.
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PAWA HONORED BY THE 
ASSOCIATION OF NIGERIAN 
AUTHORS

One of  these essays describe Rawlings’ defence and sup-
port of  the Malawian election nullification. Others focus 
on his influence and impact on other African states. Some 
essays also contain an assessment of  his leadership. 
One of  the essays by Hon. Kojo Yankah, is a tribute to Flt. 
Lt J.J. Rawlings. 

In his own tribute, Hon Yankah shares his personal 
experiences working with J.J., he says, “working under 
you was not fun. You were firm in your principles and you 
did not hesitate to investigate any report of  malfeasance 
… it will be difficult for all people to agree on your legacy, 
let alone understand you … But some of  us can say with 
all conviction that you sacrificed for Ghana.”

 As indicated in Hon Yankah’s tribute, J.J. was an enigma, 
and the poems and essays attest to this. 

Part II also includes pictures of  Rawlings and his wife 
meeting many foreign diplomats and Presidents. 

After the picture gallery, the book continues with Part III 
and IV. 

Part III is a collection of  poetry in French whilst Part IV 
contains essays and condolence messages in French. The 
bilingual nature of  the book broadens its readership by 
reaching beyond the shores of  English-speaking Africa to 
embrace French speaking Africans as well.  

I would like conclude that this tribute to the memory of  
Flt. Lt. J.J. Rawlings is a great initiative in keeping alive 
Africa’s heroes.

One thing that would have made it more impactful were 
if  this book had come out when Rawlings were alive for 
him to have read for himself  how influential his life was. 
Apart from encouraging up and coming heroes to continue 
with the struggle to make life better for all Africa, the 
collection serves as a historical account of  the life and 
times of  J.J. Rawlings for young Ghanaians and other 
Africans who would otherwise not hear or read about J.J. 
Rawlings and what he did for Ghana, and Africa.

The poems and essays are easily accessible because the 
language is simple and the metaphors, comprehensible.
Both old and young readers will find it easy to read and 
understand. The blend of  both seasoned writers and 
novices in the list of  contributors is equally motivating 
for young creatives.

I recommend this book for both leisure readers and 
students of  all levels in Ghana and beyond as it is an 
important addition to the history of  Ghana and Africa as 
a whole.

The Secretary General,  Pan African 
Writers Association (PAWA) Dr 

Wale Okediran and the Association’s  
Treasurer, Louis Mensah receiving 
an Award on behalf  of  PAWA from 
the President  of  the Association Of  
Nigerian Authors (ANA), CamilusUkah 
during ANA’s Annual Convention in 
Abuja on Saturday, November 6 2021.

PAWA was honored for ‘Excellence in 
Promoting Literature in the African 
Continent’

• Continued from page 14

ACTIVITIES FROM THE 
NATIONAL WRITERS 
ASSOCIATIONS
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Obioma was named one of  the 
Foreign Policy’s 100 Leading 
Global Thinkers of  2015. His 
work has been translated into 
more than 25 languages and 
adapted for the stage.  He is an 
Assistant Professor of  Litera-
ture and Creative Writing at the 
University of  Nebraska Lincoln.

An Orchestra of  Minorities was 
published in January 2019.

What was your childhood like?
ANS.  Did you grow up around 
books or was literature some-
thing you discovered on your 
own?  Last year I wrote an essay 
for the New York Times about 
how I came to writing through a 
delirious love for reading books. 
It was for me a big discovery 
when, one evening when I was 
about eight or so, I discovered 
that the secret to the stories my 
parents had been telling me, act-
ing as though they were their 
inventions, had been culled from 
books. From then onward, I read 
voraciously, as though my life de-
pended on it.

What did you like to read as a 
boy? What interested you?
ANS. I read mostly the books 
that were on my parents’ 
shelves-for some reason, they 
were mostly works about 
Greek myths (The Oresteia by 
Aeschylus, works by Euripides, 
and others), Shakespeare’s plays, 
and the early Nigerian writers 
such as (Chinua) Achebe, Buchi 
Emecheta, Wole Soyinka, and 
Elechi Amadi, among others.

How did you decide that you 
wanted to write fiction? Was 
there a moment or an event, or 
was it a gradual pull towards 
living the life of  an artist? 

ANS.  I think it was borne more 
from envy and a great lusting af-
ter the lives of  the writers whom 
envy and a great lusting after the 
lives of  the writers whom I read. 
I recall always asking my par-
ents, with great sadness, when I 
would be able to write books like 
the writers I was reading, and 
they would reply simply: when 
you are older. But I could not 
wait! I wrote my first novel when 
I was 12 years old.  That novel. 
The Dwarf  King, soon became 
lost. I probably would have pub-
lished it by now.

When and how did you discover 
your unique voice as a writer?
ANS. I’m not sure I have discov-
ered a unique voice, I have only 
written two books

What was the most difficult 
part of  writing your debut, 
The Fishermen? How was this 
book a new challenge?
ANS. I think the difficulty was 
– and is always-finding a way 
to bring my vision, which is al-
ways grand, to realization on 
the page. That vision often en-
tails what I think of  as the soul 

Short-listed for The Booker 
Prize, Chigozie Obioma’s An 

Orchestra of  Minorities is widely 
considered one of  the finest nov-
els currently in print. From the 
very beginning of  the narrative, 
it’s clear this is fiction brought to 
life by a master of  the genre. 

One hallmark of  great litera-
ture is when language possesses 
meaning on different, sometimes 
competing levels. In this case, 
the goose is not only a metaphor 
for Nonso, but could also be said 
to reflect the human condition 
through our frequent indiffer-
ence to suffering.
 
Obioma was born in Akure, Ni-
geria. His debut novel, The Fish-
erman, won the inaugural FT/
OppenheimerFunds Award for 
fiction, the NAACP Image Award 
for Debut Author, and the Art Se-
idenbaum Award for First Fiction 
(Los Angeles Times Book Prizes); 
and was a finalist for the Booker 
Prizes in the U.S. and U.K. 

 

INTERVIEW WITH CHIGOZIE OBIOMA
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of  the conceptual framework 
around the story.  In an Orches-
tra of  Minorities, the vision was 
to tell this story in a unique way-
through the voice of  the chi, this 
story curious character that is at 
once eccentric as it is mysterious 
but also fascinating for me. Since 
the concept of  the chi is wedded 
to the specific cosmological be-
liefs of  a people and a fantastical 
creation, I had to be true

“I see fiction as painting and since 
words are the only a canvas we have, 
I would like to do with it what I can. 
So, I pay very much attention to try-
ing to paint pictures through words, to 
create a sense of  verisimilitude. That 
said, the process of  getting the right 
word is painstaking and can take any-
thing from two rewrites to 20”

to that worldview. So, the book 
required research, which was not 
something I was used to doing for 
fiction and definitely not some-
thing I did for the Fishermen.

To what extent was Igbo my-
thology part of  your life grow-
ing up?  Were people around 
you familiar with the stories 
and characters who play key 
roles in your novel?
ANS. Most of  my early knowl-
edge of  it came from my mother. 
She grew up in an unusual house-
hold, as her father never really 
converted to Christianity unlike 
most Igbos. So, she grew up in 
a village, attuned to the practic-
es of  Odinani, the Igbo religion. 
So, when something unusual 
happened, she would often speak 
in cryptic terms, alluding to the 
failure of  strength of  one’s chi. 
And of  course, the chi ontology 
is writ large in my name: chi-go-
zie, which is an evocation of  the 
chi to bless its host, and is com-
mon in many Igbo names like 
Chinua, Chinonso, Chidinma, etc.

When did you begin to culti-
vate a deeper interest in the 
stories and hierarchies that en-
riched and guided the lives of  
your ancestors?
ANS. I did not come to this kind 
of  thinking out of  some form 
of  bitter nostalgia. It came from 
looking at Nigeria and study-
ing its past and present. I feel 
like something happened in the 
transition into statehood-in the 
after-math of  colonialism-that 
destroyed the moral center of  
the people. In precolonial times, 
for instance, there was a unity 
established in Igbo society that 
emphasized selflessness and the 
common good as the greatest 
moral virtue in the individual. 
It had, as its center, the necessi-
ty for communal cohesion as the 
most essential goal and aspira-
tion of  the individual, so much 
so that the Igbo ethic of  justice 
was predicated on the oha, that 
is people or the masses, and the 
god of  justice as Amandioha, or 
the wisdom or judgment of  the 
people/masses. But now, there is 
a complete change. The idea of  
the common good seems almost 
nonexistent in Igbo land, as it is 
every man for himself. Everyone 
on the streets, everywhere, seek 
their own gain, and because the 
people produce their own leaders, 
that avarice and selfishness man-
ifests on the platform of  govern-
ment and governance. So, for me, 
I’m the guy who is digging up 
these buried philosophies, these 
bushelled cities, and bringing 
them up to my people and saying, 
“This is not who we are, we were 
better that this.”

Although I admire the inven-
tiveness and humor of  many 
contemporary novels, I find that 
I often can’t connect emotional-
ly to the characters. I love your 
writing because I feel immediate 

compassion for people in the stories, 
such as the poultry farmer, Non-
so-even his lover, Motu. How do 
you build character? Is each 
person based on someone you 
know? How is everyone so re-
alistic?
ANS. Most of  the characters I 
create come from people I know. 
Of  course, Chinonso himself  
was inspired by a person whom I 
knew and whose journey I want-
ed to retrace. But. I work on the 
central idea that plot must be a 
function of  characters, and there-
fore, understanding and fleshing 
out characters is the utmost duty 
of  the writer, so that the plot and 
events that culminate in the nov-
el will emerge organically out of  
the characters.

Most novels in English that are 
written in third person never address 
the gulf  of  conceit between the nar-
rator and the character. For instance, 
most readers seldom ask of  the nar-
rator, “Who are you? Where 
are you? Why are you telling 
me this problem by choosing?, 
as your narrator, the spirit chi of  
the protagonist, thus achieving the 
closeness of  first person, with the re-
flective, self-analytical poignancy of  
third person. How did you come 
up with this literary device?

ANS. I wanted the narrator of  
this story to be one who will 
transcend time and be able to 
tell the story wholly, while also 
being a chronicler and teacher 
of  history and the civilization 
of  the Igbo people. The chi af-
fords me this liberty-it has lived 
for many centuries, has reincar-
nated many times, and ensouled 
many characters ranging from 
one who was a slave to a soldier 
who fought during the Biafran 
war. It has, as it says frequent-

• Continued on page 44
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This Thursday @1300hrs CAT on Book Club Sessions we celebrate International Day for Democracy 
by doing an exploration on the history of  local literature, its influence in triggering the liberation 

struggle as well as its role in enhancing democracy in Zimbabwe (past, present and future).
Joining me is Dr Reggemore Marongedze a Digital Humanist and lecturer in the Department of  
History, Heritage and Knowledge Systems as well as Languages, Literature and Culture at the 
University of  Zimbabwe.

The International Center for Research and Documentation (CIRD) is 
pleased to invite you to the Day in tribute to Ms. Nadine Bari, which 

will be held this Saturday, December 18, 2021 from 9:30 am, at KipéDadia 
Mosque (CIRD headquarters).

We will be very honored by your presence.
The day will revolve around the life of  Nadine Bari, her writings and her 
struggles; we will send you the chronogram of  the day.

A TRIBUTE TO MADAM NADINE BARI BY GUINEA WRITERS ASSOCIATION
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The Pan African Writers Association 
(PAWA), Accra, Ghana received with joy 

the recent announcement of  Accra, Ghana as 
the 2023 UNESCO World Book Capital. 

As the headquarters of  PAWA, Accra has 
already been playing a very important role as 
the hub for African Literature since PAWA’S 
inception in 1989. 

With the new and historical role given to Accra 
come 2023, PAWA will continue to intensify its 
support to literary activities in the Book capital.

PAWA is equally pleased that Accra has now 
joined other African cities such as Alexandria, 
Port Harcourt and Conakry who have been 
previous World Book Capitals.

ACCRA NAMED UNESCO WORLD BOOK CAPITAL 2023
STATEMENT BY THE PAN AFRICAN WRITERS ASSOCIATION (PAWA)

It is our hope that more African cities will 
intensify their literary activities so that they 
too can join this noble group of  World Book 
Capitals. 

Our sincere gratitude to UNESCO and all the 
Organizations within and outside Ghana that 
made the choice of  Accra a reality.

 PAWA will continue to count on their support to 
make the choice of  Accra as the 2023 UNESCO 
World Book Capital a success. 

Dr Wale Okediran
Secretary General, PAWA

Picture taken after a Panel Discussion session on the Children’s Literature of  the UN SDG Book 
Club African Chapter at the 18thGhana International Book Fair, National Theatre of  Ghana – 29th 
August, 2021. 
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The attention of  the Pan Afri-
can Writers Association (PAWA) 
has been drawn to the above 
named article which appeared in 
the Saturday, October 30 2021 
edition The Mirror newspaper, 
Accra, Ghana.
As the current Secretary Gener-
al, I wish to make the following 
clarifications to correct some 
of  misconceptions in the said 
publication.

I was appointed the Secre-
tary General in an Interim 
Capacity through a letter Ref-
erence PAWA/REL/NIG/
VOL.01/20/01 dated 12th June 
2020 and signed by the then 
Emeritus Professor Femi Os-
ofisan as the Interim PAWA 
President and Chairman Of  The 
PAWA Council on behalf  of  the 
erstwhile PAWA Council.
However, due to the physical 
Lockdown as a result of  the 
COVID-19 Pandemic, whereby 
Land and Air borders were closed, 
I could only resume office at the 
Accra, Ghana Headquarters of  the 
Association on August 26 2020.

It is pertinent to note that prior 
to my appointment, PAWA was 
under the management of  an ad-

hoc Steering Committee which 
was set up to run the affairs of  
the Association after the demise 
of  the former Secretary Gener-
al, Prof  Atukwei Okai in 2018.

Upon my resumption of  office, 
I set about to fulfil the terms of  
my engagement which included a 
complete reorganization of  PAWA 
in line with its constitution. In ad-
dition, I was asked to put in place 
an Interim Council and to arrange 
for a Congress to hold (the first 
time in 28 years) before the end 
of  my interim appointment which 
was fixed as July 2022. 

In line with the above, my Man-
agement team and I went into 
action with a number of  activi-
ties which included;

i. Meetings with National As-
sociations Of  Writers in sev-
eral African countries. Due 
to the restrictions on Travel-
ling as well as PAWA’s poor 
financial situation, many of  
these meetings were held 
by Zoom while some, such 
as the meetings with Togo, 
Nigeria, Congo Kinshasa and 
Egypt were done physically

ii. Through the above meet-
ings, many National Asso-
ciations have resumed their 
active membership of  PAWA 
after their complaints of  
being sidelined by the pre-
vious PAWA administration 
had been attended to. One 
very important resolution 
from the meetings with the 
Writers Organization was 
that unlike in the past when 
all PAWA’S activities were 
domiciled in Ghana, PAWA’S 
activities will now be spread 
to other countries in order to 
give these members a feeling 
of  belonging to PAWA. This 
gesture has greatly improved 
the willingness of  Member 
Countries to pay their annu-
al subscription to PAWA. 

iii. The Appointment of  an 
Interim PAWA Council made 
up of; Mr John Rusimbi 
(President…from Rwanda) 
Prof  Koumealo Anate (Vice 
President, West Africa…
from Togo), Prof  Egara 
Kabaji (Vice President, East 
Africa….from Kenya), Dr 
Omar Gaddour (Vice Pres-
ident, North Africa…from 
Sudan), Dr Lebogang Nawa, 
(Vice President, South Afri-
ca…from South Africa) and 
Madam Oyono Anyingono 
(Vice President, Central 
Africa…from Equitorial 
Guinea. 
The Council has since held 
meetings by Zoom and 
Council members are ful-
ly involved in all PAWA’s 
Activities including plans 
to hold a Congress where 
permanent positions for the 
Council and the position of  
the Secretary General will 
be decided.

iv. Various courtesy visits to 
Government Agencies and 
members of  the Diplomatic 
Communities both within 
and outside Ghana have 
taken place. The results of  
these consultations have led 
to several collaborations 
with PAWA which have 
further improved the Associ-
ation’s financial strength as 
well as its local and interna-
tional image.

v. Organization of  several 
Literary activities such 
as Seminars, Workshops, 
Publications as well as Prize 
Competitions in PAWA’s of-
ficial languages of  English, 
French, Swahili, Arabic and 
Portuguese. Many of  these 
activities took place Online 
because of  the restrictions 
in physical gatherings as a 
consequence of  the COVID 
-19 Pandemic

REJOINDER TO; 
‘’IS PAWA DEAD OR 
ALIVE?’’ 

By Mr. Therson Cofie
in the Mirror Of  Saturday 
October 30 2021

• Continued on page 40
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ASSOCIATION OF NIGERIAN AU-
THORS (ANA) RE-ELECTS CAMIL-
LUS UKAH AS PRESIDENT

The Association of  Nigerian 
Authors (ANA), the apex 

body of  writers in the country 
has re-elected Camillus Ukah as 
president for the second term, 
for year 2021-2023, after the 
Annual Business Meeting of  the 
Association held on the 6th of  
November, 2021 at the Mamman 
Vatsa Writers Village in Abuja.

According to a statement jointly 
signed by the duo of  ANA PRO 
North, Yogiza Umar Jr. and ANA 
PRO South, Isaiah Ebhodaghe 
said ANA on Saturday returned 
Camillus Chimah Ukah for 
another two years term as its 
National President.

Camillus Ukah, Farida Mu-
hammed, Maik Ortserga, 
Freeman Okosun, Chimankpa 
Ogbueri, Mathew Taiwo, Umar 
YogizaJr, Bentex Torlafia and 
Odono Mathew all retained 
their positions as President, Vice 
President, General Secretary, 
Financial Secretary, Auditor, 
PRO North, Legal Adviser and 
Ex-Officio 1 respectively of  the 
association.

However, the positions of  Na-
tional Treasurer, PRO South 
and ex-officio were contested. 
But the result of  the election 
produced Isaiah Ebhodaghe as 
National PRO South, Lois Otse 
Adams as National Treasurer, 
Wole Adedoyin and Greg Mbar-
jiorgu as ex-officio members.
Ukah who emerged through 

consensus arrangement was returned 
with majority of  his 15 members’ 
EXCO unopposed.
While Addressing ANA Members 
and the newly elected NEC mem-
bers after the conduct of  the 
election, Prof. Idris Amali, 
Chairman of  the election 
Planning Committee urged 
them not to be distracted by 
the antics of  some miscre-
ants who tried to scuttled 
the convention, noting 
that the consensus ar-
rangement showed ANA 
was very united.

Speaking after the election 
which was done through an 
affirmative vote, Camillus Ukah 
thanked ANA members, Board 
of  Trustees, Advisory Council 
and ANA Elders for the role they 
played towards ensuring peace 
and unity in the association. He 
also assured that his leadership 
would provide a level playing field 
for all members to participate 
actively for the general good of  
the association.

The election which was conduct-
ed by a committee led by Prof.
Idris Amali as Chairman, Mr. 
Miesoinum Minima JP as Secretary 
and Prof. May Nwoye as Member.

“Democracy is a catalyst that helps 
people speak to power” 
- Dr R Marongedze
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We’ve all been there. It’s 
Christmas Eve, and you’re 

down to the last few names on your 
gift list. Maybe you need a present 
for your impossible-to-please boss. 

Maybe it’s your three-year-old 
nephew you’ve never met. 

Maybe it’s your mother’s new 
boyfriend you wish you’d never met. 

Maybe it’s all three. 

You’ve looked online and scoured 
the malls. You’ve browsed the 
glass cases at a jewelry shop and 
played with all the new gadgets in 
an electronics showroom, and still 
you’re stuck.

Then you remember: Right, of  
course, I can go to a bookstore.

If  this is you this holiday season, 
combing the shelves at your 
local bookstore for gift ideas, 
you can take some solace in the 
fact that you’re participating in a 
commercial tradition that dates 
back nearly two hundred years.

Books, it turns out, were not only 
among the first commercially pro-
duced Christmas gifts; the book 
business played a central role in 
turning Christmas into the com-
mercialized holiday that we know 
today. 
“Publishers and booksellers were 
the shock troops in exploiting 

– and developing – a Christ-
mas trade,” Stephen Nissenbaum 
writes in The Battle for Christ-
mas, his social history of  the hol-
iday.

 “And books were on the cutting 
edge of  a commercial Christmas, 
making up more than half  of  
the earliest items advertised as 
Christmas gifts.”

Starting in the 1820s, when 
Christmas was still largely a day 
of  feasting and religious obser-
vance, publishers helped pioneer 
the concept of  giving mass-pro-
duced goods as presents, invent-
ing an entire genre of  books, 
called Gift Books, designed to 
be presented to loved ones at 
Christmas. 

These were typically anthologies 
of  poetry, fiction, essays, and 
drawings, with the contents of  
each volume tailored to appeal to 
a specific audience. 

“Gift Books were available at 
every price range and for ev-
ery conceivable market – demo-
graphic, religious, political, and 
cultural,” Nissenbaum writes.

“There were Gift Books for chil-
dren (in fact, for boys and girls 
separately), young men, mothers, 
Jacksonian Democrats, proponents 
of  temperance and abolitionism, 
even members of  men’s clubs.”

At the time, the notion of  giving 
a present that wasn’t handmade 
was so new and strange that Gift 
Book publishers printed specially 
engraved “presentation plates” on 
the first page so the buyer could 
personalize the gift with an in-
scription saying who the book was 
for and why it was being given.

“Gift Books might be said to 
represent the ‘commercialization 
of  sincerity,’” Nissenbaum notes 
drily.

By the 1860s, as mass-produced 
goods became more common, 
presentation plates went out of  
fashion, and today no one publish-
es holiday literary anthologies.

But the Christmas gift book re-
mains a mainstay of  modern 
publishing, for many of  the same 
reasons the original Gift Books 
caught on two centuries ago.

Books are small, lightweight, af-
fordable, mass-produced products 
of  a uniform shape and size, and 
yet, because each title is unique, 
a gift-giver can choose a book to 
suit the taste of  nearly anyone on 
his or her Christmas list.

This rare combination of  uni-
formity and flexibility makes a 
printed book, from a commer-
cial standpoint, a perfect gift-ex-
change commodity.

But the real secret of  the con-
tinued popularity of  books as 
Christmas gifts lies in how neat-
ly books solve the complex emo-
tional calculus at the heart of  
gift exchanges.

Any successful Christmas present 
gives the recipient something he 
or she wants, but a good gift also 
serves as a physical token of  the 
emotional bond shared by the 
giver and recipient.

HOW THE BOOK BUSINESS INVENTED MODERN 
GIFT-GIVING GOLD, FRANKINCENSE, AND GIFT 
BOOKS  By Michael Bourne, December 8, 2015 
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Let’s say, for instance, you are a 
grandmother whose grandson 
dreams of  being a fashion de-
signer. 

You could buy him clothes, but 
not only would you need to know 
his measurements, you would 
need to understand his sense 
of  fashion — what’s cool to 
him, and what’s not — which is 
something most people, not just 
grandmothers, would struggle 
to get right.

You could buy him a gift card 
to use at a clothing store, which 
might well be what he actually 
wants, but as gifts go, this is im-
personal.

It says, essentially, “I love you, 
but I don’t really understand 
you. Here’s some cash.” 

But after a trip to a bookstore, 
you can buy him a biography of  
his favourite designer, along with 
some sewing-pattern books and 
a gift card for a fabric store.

On an inside page, you can per-
sonalize the gift with a note that 
says, “Someday I know the fash-
ion world will be reading books 
about you.”

Multiply this across the large and 
diverse collection of  people on 
most shoppers’ Christmas lists 
and it’s clear why books remain 
popular Christmas gifts.

Here in one store are tokens 
of  emotional bonds that will 
speak to your cool ex-rocker 
aunt in Seattle,  your wannabe 
writer cousin in Brooklyn  your 
brother’s new girlfriend about 
whom you know nothing except 
that she bakes a mean almond 
torte and any number of  school-
age nieces and nephews (you can’t 
go wrong with Rick Riordan’s 
Percy Jackson series).

AT THE MUSEUM 
WITH THE UNESCO 
GHANA COUNTRY 
REPRESENTATIVE, MR 
ABDOURAHAMANE 
DIALLO

Of  course, none of  this is lost on 
booksellers and publishing exec-
utives, who plan meticulously for 
the Christmas season, which is 
for most by far their most lucra-
tive sales period.

At Powell’s Books in Portland, 
Oregon, one of  the country’s 
largest independent bookstores, 
sales for the month of  December 
are double those of  an average 
month, and the busiest single day 
of  the year is typically December 
22nd or 23rd, according to Miri-
am Sontz, Powell’s CEO. 

For the industry as a whole, 
slightly less than a quarter of  all 
book purchases occur in Novem-
ber and December, according to 
Richard Rhorer, associate pub-
lisher at Simon & Schuster, citing 
figures from Neilsen Book Scan.

Bookseller Shawn Donley, who 
has worked at Powell’s for 14 
years, has seen the annual Christ-
mas gift-buying scramble at close 
range.

“As you get closer to Christmas, 
you can feel the desperation 
building,” says Donley, who su-
pervises the store’s new book 
purchases.

“You can see it in people’s eyes. 
We’re open Christmas Eve, and 
that’s when it reaches a frenzy. 
People are just running around 
the store, rabid. They’re just 
grabbing anything.”

To take advantage of  the hol-
iday crowds, publishers make 
sure they have new books from 
their hottest authors ready for 
the Christmas season, which, in 
the publishing world, begins in 
October and ends by mid-No-
vember, by which time the prime 
retailing space in most stores is 
already spoken for.

 • Continued on page 41
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By signing the International Sus-
tainable Publishing and Industry 
Resilience Charter, signatories 
from across the publishing eco-
system – including publishers, 
booksellers, authors, educators, 
bookfairs, international reading 
and literacy organizations, and 
free expression groups – have 
agreed to cooperate on sup-
porting publishing’s post-Covid 
recovery.

September 20, 2021 - Geneva, 
Switzerland:
Following IPA’s landmark report 
From Response to Recovery: 
The Impact of  COVID-19 on 
the Global Publishing Industry, 
President Bodour Al Qasimi 
formed the International Sus-
tainable Publishing and Industry 
Resilience (InSPIRe) Plan Task-
force in early 2021 to lead an 
industry consultation to identify 
key pandemic-induced challenges 
facing publishers and promote 
cooperation on the way forward.
“Publishing is facing an uncertain 
recovery if  our industry doesn’t 
come together. While developed 

publishing markets have 
fared better, our colleagues in 
emerging publishing markets are 
facing existential challenges.
 The global pandemic doesn’t 
just affect publishers - the 
livelihoods of  millions of  
publishers, authors, illustrators, 
printers, distributors, and 
booksellers around the world 
are at risk,” said IPA President 
Bodour Al Qasimi. 

The InSPIRe Charter, is one of  
the first achievements of  the 
Taskforce. Charter signatories 
have committed to industry-wide 
cooperation on a forthcoming 
plan for the post-pandemic future 
of  publishing. 

By endorsing the Charter, 
signatories have agreed to ten 
areas of  cooperation targeting 
the sector’s interactions with 
policy makers but also building 
inter-sector dialogue and closing 
skill gaps.

The InSPIRe Plan is unique in 
its intentional inclusion of  a 
broad spectrum of  the publishing 
ecosystem.

“The publishing industry’s 
post-pandemic future looks likely 
to be even more dependent on 
cooperation, unity, and solidarity. 

The Inspire Charter is a formal 
framework for coordinated 
action so the entire publishing 
ecosystem can learn and move 
forward together in these 
unprecedented times. 

We want all organizations 
committed to positively shaping 
global publishing’s post-pan-
demic future to join us,” said Al 
Qasimi.

To date, the following entities 
have joined the 86 members of  
the IPA in endorsing the Inspire 
Charter:

• African Publishers Network
• Arab Publishers Association
• ASEAN Book Publishers 

Association
• Association for the 

Development of  Education in 
Africa

• Association of  American 
Literary Agents

• Bologna Children’s Book Fair 
• Book Aid International
• Buenos Aires International 

Book Fair
• Delhi Book Fair
• International Board on Books 

for Young People
• International Istanbul Book 

Fair
• LIBER
• London Book Fair
• Nairobi International Book 

Fair
• Nigeria International Book 

Fair
• Pan African Writers 

Association
• PEN International
• European and International 

Booksellers Federation
• European Educational 

Publishers Group
• EtatsGénéraux du Livre en 

Langue Française
• Frankfurt Book Fair
• Ghana International Book 

Fair
• Goteborg Book Fair
• GrupoIbero-Americano de 

Editores
• Independent Book Publishers 

Association
• International Association of  

STM Publishers
• Rio Int’l Book Fair
• PiùLibriPiùLiberi (Rome 

Book Fair)
• Sao Paulo Int’l Book Fair
• Seoul International Book Fair

PAWA JOINS 
30 GLOBAL 

PUBLISHING 
TRADE 

ASSOCIATIONS, 
BOOK FAIRS 

AND FREEDOM 
TO PUBLISH 

CHAMPIONS TO 
SIGN CHARTER 

TO INSPIRE 
SUSTAINABLE 
POST COVID 

FUTURE FOR THE 
SECTOR
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• Sharjah International Book 
Fair

• Tbilisi International Book 
Festival

• Turin Book Fair
• UNICEF
• U.S. Book Show

About the International Publish-
er Association’s International 
Sustainable Publishing and In-
dustry Resilience (InSPIRe) Plan 
Initiative

IPA is leading a wide-ranging 
consultation to develop 
consensus on the global 
pandemic’s impact on global 
publishing and what’s next.

The consultation, which will 
culminate in an industry-wide 
analysis on the state of  global 
publishing and advance recom-
mendations to enhance resil-
ience and sustainability, is being 
overseen by a multi-stakeholder 
taskforce called the Inspire Plan 
Taskforce.

The taskforce is composed of  11 
members of  the IPA Executive 
Committee.

In May, the Inspire Plan 
Taskforce developed the Inspire 
Charter to be endorsed by 
publishing stakeholders as 
a symbolic commitment to 
continuing the high level of  
industry-wide cooperation that 
emerged in response to the 
global pandemic.

 The Inspire Plan consultation 
has been designed to reinforce 
this cooperation by including the 
entire publishing ecosystem to 

develop a systemic, collaborative 
approach to building industry 
sustainability and resilience.

The ten commitments are:
i. Asserting the value of  

publishing to policymakers as 
an essential industry.

ii. Advocating for publishing-
specific government stimulus 
programs to build a more 
sustainable and resilient 
global publishing industry 
that continuously adapts 
to changing consumer and 
competitive dynamics. 

iii. Fostering dialogue 
between publishing 
ecosystem stakeholders 
to build resilience, expand 
partnerships, mitigate risks 
from global supply chain 
disruptions, and minimize the 
environmental impacts of  the 
publishing supply chain.

iv. Demonstrating the 
damaging effects of  piracy, 
and advocating for the 
development, protection, 
and enforcement of  fit-
for-purpose copyright 
frameworks that guarantee 
fair competition and protect 
the rights of  publishers and 
content creators

v. Identifying common 
ground between 
publishing stakeholders, 
rights organizations, and 
governments to fight 
censorship and promote 
freedom to publish

vi. Closing emerging workforce 
skills gaps through capacity 
building, mentorship, and 
partnerships.

vii. Exploring partnerships and 
programs that emphasize 

the role of  publishing 
in promoting access to 
knowledge, continuity 
of  education and lifelong 
learning for all children and 
young people, with equal 
opportunities for girls and 
boys

viii. Empowering 
underrepresented voices to 
ensure diversity and inclusion 
in the publishing ecosystem;

ix. Supporting indigenous 
language publishing through 
targeted initiatives and 
partnerships;

x. Highlighting the role of  
small and medium-sized 
independent publishers and 
booksellers, which make 
up the vast majority of  the 
publishing industry globally, 
in ensuring bibliodiversity 
and supporting measures 
needed to future proof  their 
businesses.

About the International 
Publishers Association (IPA)
The International Publishers 
Association (IPA) is the world’s 
largest federation of  national, 
regional and specialist publishers’ 
associations. Our membership 
comprises 86 organizations from 
71 countries in Africa, Asia, 
Australasia, Europe and the 
Americas. Through its members, 
IPA represents thousands of  
individual publishers around 
the world who service markets 
containing more than 5.6 billion 
people. 
The IPA’s mission is to promote 
and protect publishing and to 
raise awareness of  publishing as 
a force for economic, cultural and 
social development. 
www.internationalpublishers.org
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The South Africa Ambassador to Ghana, H E Grace Jeanet Mason delivering her speech at the 
PAWA's World Kids Lit Day at PAWA House, Accra, Ghana

World Kids’ Literature month is a month 
to celebrate literature for kids and teens 

across the world. 
It usually takes place in the month of  September 
during which we take time to find out about 
global reading for children especially fiction and 
non-fiction books.

It is also a period dedicated to shine a light on 
diverse are of  children’s publishing.

Background
World Kid Lit Month was launched in 2016 by 
global literature experts Marcia Lynx Qualey, 
Lawrence Schimel and Alexandra Büchler.

PAN- AFRICAN WRITERS ASSOCIATION
The Pan-African Writers Association (PAWA) 
has decided to join in the celebration of  world 
kids literature month to create awareness of  
existing children’s book that have been translated 

WORLD KID LITERATURE DAY

from other languages into English and to also 
create a platform for writers to exhibit their 
books.

The event took place on Tuesday September 
28th, 2021 at 10am GMT. The event was also 
streamed live on Facebook page (Pan- African 
Writers Association)

World Kids Literature Month: THE PAWA 
VERSION was celebrated in grand style with 
various activities such as reading, workshops and 
a lot of  educative games. It is primordial to note 
that prominent personalities like Ambassadors 
and UN representative will be present to read 
books authored by writers from their respective 
countries.
It was a great platform for your children to 
connect and learn more about the international 
world via literature.
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Courtesy visit by officials of  the Pan African Writers Association (PAWA) led by the Secretary 
General, Dr Wale Okediran to the Canada High Commissioner to Ghana, HE Kati Csaba in 
Accra today.

Officials of  the Pan African Writers Association 
(PAWA) led by the Secretary General, Dr Wale 
Okediran on a courtesy visit to the Australian High 
Commissioner to Ghana, H E Gregory Andrews in 
his office in Accra yesterday.

Receiving a gift from the President of  the Egyptian Writers Union in Cairo

Courtesy Visit to the US Ambassador, H E 
Stephanie S Sullivan

COURTESY VISITS WITH PICTURES
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Visitors from the Library of  Africa and the Diaspora Accra, to PAWA House on 18th December, 
2021

With PAWA's Accountant, Mr Louis Mensah at the Annual Conference of  the Association of  
Nigerian Authors in Abuja where PAWA was given a Merit Award
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The Pan African Writers 
Association (PAWA)
and The Centre for 
Intellectual Rights (CIR) 
are pleased to announce the 
publication of: 
VOICES THAT SING 
BEHIND THE VEIL 
- Anthology of  Short Stories 
from Africa and the Diaspora, 
Edited by Ivor Agyeman-
Duah

This anthology is one of  the most comprehensive from 
Africa and its Diaspora for years.

 It has 56 stories from 15 African countries, the United 
States, St. Maarten in the Caribbean and the United 
Kingdom.
The 684-page collection is published in collaboration with 
the Pan African Writers Association which is based in 
Accra and affiliated to the continental body, the African 
Union.
The contributions are from distinguished and award-
winning writers, academics and emerging talents: Zaynab 
Alkali (Nigeria), Ben Okri (UK/Nigeria), MolefiKete 
Asante (US), Wesley Macheso (Malawi), Ogochukwu 
Promise (Nigeria), Grace Maguri (Zimbabwe), Athol 
Williams (South Africa), Martin Egblewogbe (Ghana), 
Esther K Mbithi (Kenya), Mary Ashun (Ghana), Wale 
Okediran (Nigeria) among others.

The Nigerian historian and the Jacob and Frances Sanger 
Massiker Chair of  the University of  Texas, Austin, 
ToyinFalola says of  it:
“These extraordinary stories, mesmerizing and beautifully 
written are surely connected to a past that remains with 
us, the experiences of  day-to-day living and the limitless 
imagining of  our futures. 
The discerning editor combines stories that communicate 
appreciation with comprehension, presence with essence.”
Release date is January 2020

FOR MORE INFORMATION PLEASE CONTACT:
Digibooks Publishing, Accra, Ghana.
www.digibookspublishing.com
info@digibookspublishing.com
+233 246493842

Bookcraft, Ibadan, Nigeria
www.bookcraftafrica.com

Pan African Writers Association
www.panafricanwritersassociation.com

NEW BOOKS

The Ministry of  
Education of  

Liberia, the Ministry 
of  Public Works will, 
on the 30 of  August 
2021 launch this road 
safety book for grades 
5, 6, 7 and 8. The book 
is a fiction focused 
on road use and the 
use of  seatbelt. It 
was published by the 
GiZ for the ministry 
of  education with 
funding by the World 
Bank, as a support 
to the Infrastructure 
Implementation Unit 
IIU of  the Ministry of  
Public Works.
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vi. In order to encourage the 
teeming population of  
young writers, many Lit-
erary activities were put in 
place specifically for this 
very important group of  
writers. One of  these is the 
ongoing UN SDG Chil-
dren Book Club where the 
PAWA’s Secretary General 
holds office as Chairman, 
Management Committee.

vii. In addition, a special ‘Con-
versation With Veteran 
Writers Series’ where we 
hosted giants of  African 
Literature such as Wole Soy-
inka and Ngugi Wa Thiongo 
was inaugurated.

viii. A very active PAWA Web-
site; www.panafricanwriter-
sassociation.com as well as 
social media handles such 
as WhatsApp, Instagram, 
Twitter have been put in 
place for the dissemination 
of  all our activities.

ix. In addition, since my incep-
tion into office, PAWA has 
produced three high quality 
Quarterly Newsletters in 
English and French which 
contain all our activities. 
These publications which are 
free have been regularly cir-
culated to Media Houses as 
well as Private and Govern-
ment Organizations within 
and outside Ghana.

x. Three major publications; a 
collection of  Short Stories 
from African Writers, A Col-
lection of  Children’s Stories 
as well as a Book Of  Poetry 
and Essays in honor of  an 
important African lead-
er have been published by 
PAWA and will soon be re-
leased. Since assumption of  

office, the Secretary General 
has been involved in several 
Literary activities in Ghana 
where he has played very 
important roles on behalf  
of  PAWA. These include but 
not limited to; The Ghana 
International Book Fair, 
The PyeGya Book Fair, The 
Accra Book Fair, Numerous 
School Outreach Reading 
Programs, Book Launches, 
Celebration of  The World 
Kids Literature Festival, Lit-
erary Workshops for Youths 
and Students, Book Dona-
tions among other numerous 
literary activities.

5. It is also important to clarify 
that Ghana as the host country 
to PAWA is currently carrying 
out this very important and 
highly laudable role through 
the Ministry Of  Tourism, Arts 
and Culture which has a very 
cordial relationship with PAWA. 
Contrary to the publication in 
question, the Ghana Association 
of  Writers (GAW) is not host-
ing PAWA. In line with PAWA’s 
Constitution, GAW is just one 
of  the other 42 National African 
Writers Organizations that are 
under PAWA’s jurisdiction. 

6. The 2020 African Writ-
ers Day celebration was duly 
marked on November 7, 2020 
as a hybrid event (Physical and 
Virtual) here in Accra, Ghana 
in line with COVID- 19 proto-
cols which has a restriction to 
physical gathering. In addition, 
in agreement with other Mem-
ber Countries to spread PAWA’s 
activities to other countries, the 
2021 African Writers Day Cele-
bration (which has been pushed 
forwards to November 9 because 
November 7 fell on a Sunday) 
will be Co Hosted by PAWA and 
the Togo Writers Association in 
Lome, Togo.

CONCLUSION.
While the robust efforts by 
PAWA since the assumption of  
office of  the current Secretary 
General to publicize its activities 
(through the Press and PAWA’S 
Website as well as her various 
social Platforms) have been 
applauded by Country Members 
of  the Association including her 
partners and friends in Ghana, 
it is highly regrettable that the 
article in question could attempt 
to paint a picture of  a non- ex-
isting Organization.
Having said this, the COVID-19 
protocols of  restriction in phys-
ical gatherings which necessitat-
ed PAWA’S copious use of  the 
virtual means of  communication 
and meetings may have been 
responsible for this bias on the 
side of  the writer who may not 
be conversant with the electron-
ic era.  It is hoped that as the 
rule on restriction of  physical 
gatherings are relaxed, PAWA 
will also increase the rate of  its 
physical activities.

Finally, PAWA including its Sec-
retary General is not infallible. 
Therefore, comments and sug-
gestions about the running of  
the Association from recognized 
Member Countries (since PAWA 
only recognizes membership 
through Country Members and 
not through individuals) will be 
welcomed at the next PAWA’S 
Congress which will take place, 
God willing next year. 

Thank you.

Sincerely,
Dr Wale Okediran
Secretary General, Pan African 
Writers Association
(Past National President, As-
sociation of  Nigerian Authors; 
2006-2009)
(Former Nigerian Member of  
Parliament; 2003-2007)

• Continued from page 28
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Virtually nothing is published in 
December itself. 

“We’re reliant on book reviews 
and media to inform consum-
ers that a new book is out, and 
during the holiday season people 
get distracted,” explains Rhorer.

“They have shopping, they have 
parties, they have dinners and 
family travel, and it’s much hard-
er to get consumer attention in 
that month.”

But if  the flood of  Christmas 
shoppers lifts all literary boats, 
publishing insiders know that 
some books do better than others 
during the holiday. For instance, 
70 percent of  all cookbooks are 
published in the last quarter 
of  the year for the Christmas 
season, according to Donley. 

Illustrated coffee-table books are 
also big-sellers, as are humor 
titles, and children’s books.

These are all, in a sense, con-
temporary equivalents of  the 
19th-century Gift Book, large, 
beautifully presented compendia 
of  useful or entertaining infor-
mation aimed at carefully cali-
brated segments of  the popula-
tion of  common gift recipients.

 Add an inscription saying who 
the book is for and why, and you 
might as well be back in 1825.

Not all books work as gifts, of  
course, and people in the book 
business know that certain pe-
rennially popular genres actually 
trend downward during the hol-
idays.

Diet books, for instance, lan-
guish on shelves in December, 
as do most self-help and person-
al finance titles. “No one wants 

to give a gift that says, ‘Here, 
get your financial life in order.’” 
Rhorer says.

After the holiday, bookstore sales 
pick up again, but now custom-
ers are buying books for them-
selves, often with gift cards they 
received as presents. 

A few years ago, when Kindles 
and iPads were still a novel-
ty, people gave the devices as 
Christmas gifts and publishers 
saw huge spikes in online sales in 
the week after Christmas as read-
ers downloaded books onto their 
new devices. 

That trend appears to be abating 
as the market for reading devices 
becomes saturated, but at Pow-
ell’s, which sells both new and 
used books, sales of  new books 
rise before the holiday and dive 
again afterward.

“When you’re buying someone a 
gift, you don’t want to give them 
a used book,” explains Donley.

 “After Christmas, when people 
are in stores with the gift cards 
they got or with returns, they’re 
buying for themselves, and then 
used book sales take off.”

So this Christmas, if  you find 
yourself  picking up a lavishly il-
lustrated coffee-table book for a 
loved one or a boxed set of  Dr. 
Seuss books for the newest ad-
dition to your family, remember 
that you are entering into a com-
mercial tradition that dates back 
to the very earliest days of  the 
modern Christmas celebration.

Culled from Literary Hub

• Continued from page 31 • Continued from page 21

• Continued on page 45

I always admired Sofia. She 
would always walk around cov-
ered in two lessos. One wrapped 
around her waist and anoth-
er thrown neatly around her 
upper body. She was a friend of  
my mother and when my baby 
brother was born, she was the 
one who came to our house and 
cooked ugali for my siblings 
and I when mother was away.

Maybe tomorrow she will wake 
up and throw a lesso around her 
neck and face to hide the scars 
that tell of  the ordeal of  the 
previous day’s brutality. And 
life will go on. And neighbors 
will whisper, others will giggle, 
others simply won’t care. It 
is none of  their business. It is 
now up to Sofia to reclaim her 
space and shake off  the shame 
that she has endured. 

Days go by and Sofia is no-
where to be seen. Did I miss 
her? Did she leave early right 
before the cock crowed? Is she 
too ashamed to leave the house 
again? Or does she only come 
out when I am gone to school? 
Time passes and a month later 
we move away to another area 
of  Satellite into another plot 
of  similar economic value and 
life continues.   

It is 1996 and a familiar figure 
in the distance is walking into 
our mabati gate. She is draped 
in lessos, one tied around her 
waist and another covering 
her bosom. Sofia, I scream and 
mother comes out to greet her 
long lost friend in a tight em-
brace. She is happy to see her 
and they sit together sipping 
on hot tea while catching up on 
life. They subtly touch on the 
cruel ordeal in 1993 in muffled 
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Birthday Celebration for Madam Salome Ketegi, the Office Cleaner

Birthday Party for Samuel Attah, the office Security man

SOCIAL
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to this wonderful book. In 
addition, the Book was edited 
by a Cameroonian Professor 
of  Communication Arts, Prof  
Bill F. Ndi while the UNESCO 
Country Representative in 
Ghana, who incidentally is a 
native of  Niger Republic, Mr 
Abdourahamane Diallo wrote 
the FOREWORD. 

Apart from being a befitting 
memento to one of  Africa’s 
greatest Leaders, the book is 
a further testimony to the fact 
that we Africans have started 
writing our stories by ourselves. 

5. I am also informed that, apart 
from the physical copies of  the 
book, digital and online copies 
will also be available for the 
benefit of  book lovers from 
all corners of  the world. Also 
commendable is the ability of  
the Association to make sure 
that the Book’s contributors 
who are scattered all over 
Africa in 12 different countries 
will be able to follow today’s 
proceedings in the comfort of  
their individual countries via 
the Webinar. 

This again, goes to show that 
African Literature is benefiting 
from the modern technologies 
of  publishing and communica-
tion which will go a long way 
in keeping our writers abreast 
with current global develop-
ments.

6. While congratulating the Pan 
African Writers Association for 
this noble act, His Excellency 
Nana Addo Dankwa Akufo-
Addo is happy to associate his 
government with the activities 
of  the Association. 
It is on record that the govern-
ment of  Ghana has been host-
ing the Pan African Writers 
Association in Accra, Ghana for 

the last 30 years in line with the 
Country’s Agreement signed 
with the Association. 

This gesture is part of  Ghana’s 
strong belief  in the power of  
Literature and Culture as im-
portant tools for African Unity. 

In view of  this, the Govern-
ment of  Ghana will continue to 
give its full support to PAWA 
so that the Literary Continental 
body can fulfil its Objectives as 
enshrined in the Association’s 
Constitution. 

7. Your Excellency, Distinguished 
Invited Guests, Ladies and 
Gentlemen, the Government 
of  His Excellency, Nana Addo 
Dankwa Akufo-Addo is wholly 
committed to the improvement 
of  the Literary and Book 
sectors in the country. The 
Government is already looking 
into the challenges currently 
being faced by Ghana Publishers 
such as Piracy.

8. Government will want to urge 
all of  you with creative minds 
to write books that will portray 
to the world our culture and 
maintain the unique identity of  
Ghanaians.

9. As part of  its effort to improve 
the standard of  education in the 
country and reduce the endemic 
problem of  a Poor Reading 
Culture, the Government has 
made adequate provisions in 
the 2022 Budget towards the 
Ministry of  Education and its 
various agencies.

10. 11. Finally, while thanking the 
Pan African Writers Association 
for deeming it necessary to 
honour the country’s former 
President, I wish to congratulate 
the Rawlings family for this 
important recognition given to 
their husband and father. 

It is my hope that all the good 
works left behind by President 
Jerry John Rawlings will con-
tinue to flourish.

11. I thank you for your attention 
and God bless us all.

 
Some of  the Dignitaries At The 
Launch Of  The Book Of  Trib-
utes In Honour Of  The Late 
Ghanaian President Jerry Raw-
lings By The Pan African Writ-
ers Association, Accra Ghana.
Left to Right In the Picture
Mr Abdourahmane Diallo, 
the UNESCO Country Repre-
sentative in Ghana, Dr Wale 
Okediran, the Secretary Gen-
eral of  PAWA, HE Mrs Kona-
du Agyeman Rawlings, Hon 
Dominic Nitiwul, Minister of  
Defence Who Represented The 
Ghanaian President and the 
Book Reviewer, Dr Theresa 
Addai Munumkum.

• Continued from page 3
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I pay very much attention trying 
to paint pictures through words, 
to create a sense of  verisimil-
itude. That said, the process of  
getting the right word is pains-
taking and can take anything 
from two writes to 20. There is 
a line in the novel people often 
quote: “The world spins on the 
noiseless wheel of  an ancient pa-
tience by which all things wait 
and are made alive by this wait-
ing.” I was sorting through my 
notes recently and found about 
10 versions of  that line, writ-
ten and crossed out and written 
again over several months, and 
how everyone speaks of  it as if  
it simply dropped into my mind.

What is your writing process? 
Tell me about that, and some 
unique habits you have in your 
daily writing process.

ANS. My process is this way: I 
get seed of  an idea planted in 
my mind. It could be from any 
source, mostly through obser-
vations or some kind of  con-
versation. I begin to think deep-
ly about this idea, and a story 
forms or begins to form. This 
formation or incubation period is 
where most of  the work is done. 
It can take anything between two 
days to four years. Once the sto-
ry has fully come together and 
all the bricks and structures are 
in place, I sit down whenever I 
have the chance and space and 
it flows. It just does, perhaps be-
cause I have thought about it so 
much, stayed with it for so long, I 
know every hue and color of  it. I 
know every shape, every contour, 
and there always few surprises 
along the way. Then, when it’s all 
down, I revise. This is to say that 
I can write whenever-though I 
do prefer doing it first thing in 
the mornings.

One of  my favorite philoso-
phers, the late Henry Odera 
Oruka, believed that philoso-
phy in “Sub-Saharan Africa has 
often been overlooked … be-
cause it is [there] primarily an 
oral tradition” whereas in the 
Western tradition, philosophy 
is text-based. The Igbo ontol-
ogy in your book is incredibly 
enlightening for readers unfa-
miliar with it. For you, what is 
the relationship between phi-
losophy and fiction?

ANS. I think some kind of  com-
mentary or higher thought could 
be communicated through fic-
tion. But it doesn’t have to be 
wedded to a political or reli-
gious ideology. I see it mostly as 
an education, that is fiction as a 
combination of  entertainment 
and education- “edutainment.” 
We read about unknown worlds 
like the one in my novel not only 
for the fun of  fiction but also to 
learn things about the human 
condition and the vast world we 
live in.  Herein lies the aspect of  
philosophy of  the people, which, 
as Odera says, is disregarded or 
unknown because they have not 
really been put down to [the] 
page.

“Some kind of  commentary or 
higher though could be com-
municated through fiction. But 
doesn’t have to be wedded to a 
political or religious ideology. 
I see it mostly as an education, 
that fiction is a combination of  
entertainment and education- 
“edutainment.” We read about 
unknown worlds like the one in 
my novel not only for the fun of  
fiction but also to learn things 
about the human condition and 
the vast world we live in.”

ly, seen things many times. But 
also, this is in keeping with the 
way most of  the fascinating sto-
ries in the Igbo tradition were 
told: as stories of  witness. An 
accused stands before a jury and 
attempts, under duress, to nar-
rate a story. There is often a lot 
of  circumlocution, meandering, 
loss of  memories or mis-remem-
bering, so that the product is of-
ten circuitous rather than direct 
and sometimes infuriating, but 
often wedded to the truth since 
they would have sworn before a 
punitive deity capable of  striking 
them dead were they to tell a lie. 
This is what the chi does in this 
novel.
Also, on a technical level, the chi 
is all that you mention: It breaks 
the boundaries of  narrative per-
spectives. It is telling its own 
story as well as the story of  its 
host, Chinonso, so is both a first-
and third-person narrator. Then, 
sometimes when it addresses the 
high court of  spirits, it becomes 
a second-person narrator.

I often read books that are in-
triguing and brilliant when it 
comes to story, plot, and char-
acter development-but rarely 
do I come across a novel that 
is also written with such origi-
nal use of  language. I’m think-
ing of  lines such as, “Insects 
dashed against the windshield 
and burst like miniature fruits 
until the glass was covered with 
small mucks of  liquefied in-
sects.” Do such lines come nat-
urally or are they the result of  a 
painstaking editorial process? 

ANS. Ha. I will say the latter. I 
have often said that I see fiction 
as painting and since words are 
the only canvas we have, I would 
love to do with it what I can. So, 

• Continued from page 25
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Are you, the author, in any 
way like a character’s chi?  Do 
you ever feel powerless to al-
ter their intended course? Or 
is the opposite true, and you 
control them like puppets for 
the purpose of  the story?

ANS. I will quote Vladimir 
Nabokov here, though partially, 
and say my characters are “gal-
ley slaves.”
I did a lot of  research, and of  
course, took notes. My parents 
spoke in the oratory of  the Igbo 
people. In that culture, you can-
not make a direct sentences in 
answer to a question. It is seen 
as a lack of  refinement and inelo-
quent to do so. You must speak in 
proverbs and riddles, and pepper 
your words with kernels. This 
is the only way they can be fully 
understood.

Do you work in any other 
forms, such as poetry, short 
stories, or essays?

ANS. I do, and have written 
many of  these. I have a short sto-
ry in Granta magazine (Decem-
ber 2019).
Readers can find a list of  these 
pieces on my website: Chigozie-
Obioma.com

What satisfies you most about 
the writing process? What do 
you least enjoy about being a 
novelist? 

ANS. My greatest joy, honestly, 
is when I get an email through 
my website or meet someone 
somewhere who tells me they 
loved my book. For the longest 
time that was all I dreamed of, 
that I will be read by people. I’m 
blessed that has happened, with 
both novels now being translated 
and published, with both novels 
now being translated and pub-

lished in some 35 countries. 
When those emails don’t come 
in, I can become sad. So, sales, 
awards, these do not matter 
more than that woman in Mex-
ico City who wrote saying she 
picked up my novel just to get 
through the difficult days of  
her pregnancy and loved it so 
much she wrote her Master’s 
thesis on it, or the 13-year-
old British girl who loved The 
Fishermen so much she became 
a pen-friend.

Do you ever feel tempted to 
change an Igbo legend for 
the purpose of  a novel? How 
flexible is the mythological 
structure for incorporation 
into modern fiction?

ANS. Not really; this is be-
cause I see room in the novel to 
be inventive with my work. So, 
I take the challenge. I’m not 
sure I will write something as 
cosmological as An Orchestra 
of  Minorities again, but I see 
it as being in the vein of  books 
like Paradise Lost and Dante’s 
Inferno, to name a few West-
ern cosmological novels, and 
Lincoln in the Bardo, to name 
a Buddhist cosmological novel.

When you write, what do 
you worry about most? 

ANS. That I will not be able 
to realize my full vision for the 
work on the page. This is my 
greatest fear.

How do you choose what 
books to read yourself ? 

ANS. I get books from pub-
lishers and read books recom-
mended to me by friends and 
also from awards list and ma-
jor reviews.

Culled from Writers Digest

tones so we cannot hear them. 
My ears are highly attentive and 
I can make out that she is saying 
that she finally left her husband. 
Mother is elated. Two hours lat-
er she leaves, bidding us good-
bye, for the last time.   
***Notes
Lessos - a large piece of  fab-
ric which is used to wrap around 
the body.
Mabati- Iron sheets
Chama: A merry-go-round savings 
plan popular with women in Kenya
Githeri: A mixture of  beans and 
maize, a popular dish in Kenya. 

------- End ------

Cynthia Abdallah   
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Calle la Cinta, CintaCinco, Las 
Mercedes
1080 distrito capital  
Mob:+584242768844   
  
Email: cynthiaa@ecak12.com

Cynthia Abdallah is a Kenyan 
author. 
She is the author of  the poetry 
chapbooks, ‘My six little fears’ 
released on Sep 18, 2020, The 
Author’s Feet released on Dec 
5, 2021, and The Musunzu tree 
and other stories collection re-
leased in May 2021. 
Her work has appeared in nu-
merous online magazines and in 
print. 
(Poems: in The Tokyo Poetry 
Journal-Japan, KwaniUchaguzi 
edition 8-Kenya, Ake review, 
Quailbell Magazine-USA, 
Bodies, and Scars anthology by 
Ghana Literary Journal. 
Short stories: Kalahari Re-
view-Kenya, Nalubaale Review 
-Uganda, Active Muse-India), 
IHRAF, Women narratives on 
power, 2021.
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THE SAGA OF A 
POLITICAL GURU
 by Anthony Obeng Afrane 
(General Secretary of  the Ghana 
Association of  Writers.)

CHAPTER ONE

Mayera was a small town of  
some five thousand inhab-

itants, located in one corner of  
the Eastern Region of  Sikaman, 
and the headquarters of  Akyem 
South District. It was a Friday 
evening.  Most people of  May-
era, mostly farmers, petty trad-
ers and artisans had returned 
home from work. The women 
were busy preparing the evening 
meals: fufu, banku, ampesie and 
all sorts.  

Most of  the men had trooped out 
to the various spots where alco-
holic drinks of  various types - nsa 
fufuo, odoka, akpeteshie, pito, etc. 
were sold and consumed in great 
quantity into the night. The girls 
were either fetching water with 
traditional earthenware pots, 
plastic buckets, or helping their 
mothers in the kitchen. Few were 
idling about.

The young boys were busy play-
ing football, the most popular 
game in the village and in the 
country as a whole. Kweku An-
anse was pacing up and down in 
the courtyard of  his small house, 
built of  mud and containing some 
three small rooms.  His lips were 
pregnant with yet to be spoken 
words.  After soliloquizing for 
a while, he burst out in a rather 
emotional, but well-thought-out 
words.  “Asor, have you consid-
ered the idea of  me becoming a 
parliamentarian?”

“Ha, ha, hey, hey, ha, ha, agya, 
mewuoo…” Asor burst into an 
uncontrollable laughter and said, 
“Kweku, few women in the world 
will refuse the privilege of  be-
ing the wife of  an Honourable 
MP, and I’m certainly not one of  
them, but tell me, you’re an or-
dinary middle school leaver, how 
on earth can you contest a par-
liamentary election against aca-
demic luminaries and the rich in 
this constituency?” Asor queried.  
“Besides, you’re poor and have a 
bad image — people of  this town 
see you as a selfish person and a 
cheat.  Kweku, I guess you’re jok-
ing.”

“I’m serious, Asor, I’ll become the 
MP for Mayera constituency at 
all costs. Let me tell you, politics 
is not for only the knowledge-
able and rich. It’s ‘polytricks’ and 
one’s success depends greatly on 
how shrewd he or she is, and you 
can trust me for that,” replied 
Ananse in a rather serious mood.

Asor had good reason to wor-
ry about Ananse’s intention. In 
recent times, the family had not 
fared too well; there had been se-
ries of  ill-luck and humiliations 
which had brought a lot of  dis-
honour to the family, and so if  
Kweku Ananse was serious about 
becoming an MP, then, they had 
a lot of  image laundering to do, 
and that would be no mean a task.

The problems of  the family start-
ed when their first born, Ntiku-
ma, dropped out of  school after 
woefully failing the Basic Educa-
tion Certificate Examination.

After years of  trying to get a 
job without success, Ntikuma 
one day came across a group of  
people working at a stone quarry.  
The workers were mostly men 
and they wore the same kind of  
uniform.  Ntikuma in his desper-
ation to have a job approached 
one of  the workers who seemed 
to be the foreman, and asked him 
if  he could be employed.  The 
man responded that it was not a 
problem and that he would em-
ploy him provisionally, pending 
the confirmation by his supervi-
sor who was having a running 
stomach and was responding to 
nature’s call.  He, however, told 
Ntikuma that the pre-requisite 
of  getting the job was for him to 
get a uniform, and offered to give 
him his and go for a spare one he 
had kept nearby.

After the man had made sure his 
supervisor was not within reach, 
he quickly removed his uniform 
and gave it to Ntikuma to wear.  
Some of  the workers were about 
to complain, but the man sig-
naled them to keep quiet and dis-
appeared into the bush.  Ntikuma 
wore the uniform and began to 
crack some stones happily. Soon, 
the supervisor returned. He 
counted the number of  workers 
and nodded his head, signifying 
that everything was okay.  

What baffled Ntikuma was the 
fact that the supervisor carried 
a gun. Nevertheless, he did not 
take it seriously; he reasoned that 
with the ever-increasing nega-
tive activities of  land guards, it 
should be necessary for one to be 
armed on such sites for security 
reasons.
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the most challenging parts of  
penning his Booker Prize-short-
listed novel and the Igbo culture 
that influenced the story.
 
Also in the Features section is a 
Short Story by a young Kenyan 
Author as well as a Review of  J 
J Rawlings; Memories And Me-
mentos by Dr Theresa Addai 
Munumkum of  the University 
of  Cape Coast, Ghana.

Expectedly, the Launch of  the 
Book of  Tributes in honor of  
the late Ghanaian President, Jer-
ry Rawlings under whose tenure 
PAWA was established, was the 
subject of  our Cover Story. At the 
well-attended event which took 
place on December 14 2021 in Ac-
cra, Ghana also saw the President 
of  Ghana, H E Akufo-Ado who 
was represented by the Honorable 
Minister of  Defense reiterating 
Ghana’s commitment to the sup-
port of  the PAWA Secretariat in 
Ghana.
  
As we draw curtains on the 
activities for the year 2021, all 
of  us at the PAWA Secretariat 
here in Accra, Ghana wish to 
thank you all for your support 
towards another successful 
year.

We hope you have found this 
edition of  the Newsletter en-
joyable and inspiring just as we 
have also found it during its pro-
duction period.

As always, our commitment to 
the promotion of  African Liter-
ature as a unifying factor in Af-
rican Unity remains the bedrock 
of  our mission.

We pray that the good Lord 
will keep us all to see another 
wonderful and successful 2022.

Dr Wale Okediran,
Secretary General, PAWA.

• Continued from page 2

pulpit
is sad this day

the mood
is sombre

in the cathedral
no vibrancy
no humour

just memories
of  travel

from langa
to nyanga
thembisa
soweto

to tuynhuys
everywhere

across the land
and beyond shores

the cloth
has fallen

with a man
of  reason

larger than life
larger than status
larger than stature
larger than statues

we too are sad

holding
our grim faces

trying
to hold tears

as we celebrate
the colossal

of  life
reflecting

on great memories
reading

unwritten memoirs
tears of  wax

falling from candles
flower united in 

grief
lying on the 

ground
paying their respect

to a colourful life
peace is sad

yet not broken
to piece

celebrating
a nobel son

of  mother africa
reconciliation
pips through
the window
from where
full truth

yearns to be
that widows

may close
the curtains

heaven celebrates
with the creator

angels dance
abraham

stretches his legs
awaiting

for the one
washed with

a blood
of  a lamb

we too
celebrate the arch

for tutu’s ark
shielded us
from floods

as we hopped
behind the bishop

with hope
taking refuge

under the gown
on a march

to righteous world
where the rainbow

shines eternally.

THE ARCH
By Abdul Mogale

(On the passing of  Desmond Tutu – 26/12/21)

Some hours later, a van 
pulled up at the site.  Nti-
kuma was stunned to see 
the inscription: SIKA-
MAN PRISON SERVICE 
on it. He became appre-
hensive and refused to 
go into the van, but the 
supervisor pushed him 
violently into the vehicle; 
then, he realised that he 
had been working with 
notorious criminals who 
had been sentenced to 
various terms of  impris-
onment with hard labour.

The news of  the incident 
spread like wildfire, and 
rumours buzzed around 
Mayera that Ntikuma had 
been arrested and sen-
tenced for taking part in 
an armed robbery opera-
tion. And even though he 
was freed some months 
later, the stigma remained 
with the family.

It then came the turn of  
Okonore Yaa, the only 
daughter of  Ananse.  She 
got raped by a man and 
tested HIV positive some 
months later.

Thinlegs, the third child, 
whose legs were as thin 
as cassava sticks, was not 
spared.  He was a class 
one teacher at the Mayera 
District Council Primary 
School. Unfortunately, he 
had a nasal problem which 
made him speak through 
his nose, often making 
funny sounds anytime he 
pronounced a word.
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